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L — Fi6. 1: Camera di Griselda vault,
; Lsitléograph by F. L. Campari,
187

it sno - ¥ P —
e v
*
. X e ons e Enpmn %y
R - ;
R L s B 20
[ / e N N T N 1)
B cans i . _l‘o-
iy =
= Whara ” [T
Lot P : " e B
" Ao w-'wm < &
W/ NV A A p—
z W n
s ﬂl"::“' LT PR A DOA TS < 1
|
R il Y I =
a0 R R
* AT
= o vimnn » o w
L o an . o
acn oy, oL ‘2” ® &
. u-;; - saavay ! v S
oA ST Q 5
sratmd oA adncies € »
S s s Cluems |

¥16. 2: Schema of the Cumera i
Griselda. Constellations and planct

gods

2,



THE ASTROLOGICAL VAULT OF THE
CAMERA DI GRISELDA FROM ROCCABIANCA

Kristen Lippincott

decoration are the two cycles contained in the so-called Camera di Griselda,

3 MONG THE most delightful examples of fifteenth-century North Italian secular fresco

currcntly housed as part of the Civiche Raceolte in the Castello Sforzesco in Milan
(Figs 1~2; Pls. 10—11).! Painted in a pale green chiarascure a terretia or tersa verds, with
contrasting accents of reddish-brown in the shadows and details, the frescoes, originally
located on the first floor of the south-west tower of the Parmesan castello of Roccabianca,
were detached and transferred to canvas in 1896—97.2 Their whereabouts between then
and 1940, when they were ‘rediscovered’ by Ragghianti in the Galleria Sabanda in Turin,
remains unclear. All forty-one panels were purchased by the Museo d’Arte Antica, with
funds allocated by the Comune di Milano, in 1945.3
The frescoes can be dated 1o between 1458 and 1464.4 They were commissioned by the
wealthy condottiere, Pier Maria Rossi, Count of Berceto,® and belong to the extensive

T should like to thank Sir Emst Gombrich, Charles
Burnett, Jean Michel Massing and Robert 8. Miller for
their helplul suggestions and criticisms, the Trusices of
the Saxl Fund and the Fondazione di Studi di Storia
dell’Arte ‘Roberto Longhi’ for financial support, and
Sergio i of the Civiche Raccolte d’Arte, Castello
Sforzesco, Milan for permission to photograph and
publish the vault af the Camera of Grirelda,
Abbreviations for frequently cited works:

Roberto Gred, Marilisa DiGiovanni Madruzza, Ger-
mano Mulazzam, Corti del Ringscimento mella pro-
vincig di Panwa, Turin 1081 = Mulazzani, Conti

L. ldeler, Untersuchunpen iber der Ussprung und die

Bedewtung dev Sternnawen. Eis Beitrag zur Gesohickle des

gestivgte Himmtele, Bexlin 1804 = 1deler, Stemusmes

itzsch, Arabisohe S is Eazopn, Wicshaden

1050 = Kunitzsch, Arabisehe Sternnawen

- h. L[ (3 19 “'A'a.

ber, Wieshaden 1q61 = Kuni K

ur S ki
, §5
h, Der Alwmagest. Die Sytaxis Mathematico des
Claudins Polessins 0 araby ibscher Uherfiefer-
sy, Wiesbaden 1974 = Kunitzsch Ikrﬁfmg;ﬂ
A Pezzana, Storia dells Cittd i Parwa, §vols, Parma
1832-52 = Pezzana, Storia
C. Ragghianti, 'Studi sulla pittura lombarda del Quat-
trocento’, Crifica d'arle, viv, 1, 1949, pp. 3146 and
Vi, 4, 944, pp- 208300 = Ragghiand, ‘Studi’
The four mlumespol:' Fritz Saxl's Vn?&bn‘s astralagischer
omd mptholagiccher itlustrierter Handschriftes des Inteini-
scken Mittlalters ., .c
- - - in rowischen Bibliotheken, Heidelberg 1915 = Saxlt
.. Die Hondsehrifien der National-Biblisthet in. Wien,
Heidelberg 1927 = Saxln
. Handichrifien  dn  englischen Bibliotheken, London
14533 = Sax)-Meier m, 1 and 2

P.K
P K
P K
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ownen! of the Warbweg dnd Conntanld Seutiner, Voluee 4B, 1985

<« Astrological Manveeripls in Italige Libraries {other than
Rome), London 1966 = McGurk v

1 Pezzana, Sunis, Especially important: ‘Disserta-
zione intorno Je Belle Arti Parmigiune’, by Ireneo AfTo,
written ¢.1795, and included by Pezzana in an
Appendix to vol.. Cf 1. Affo, I permigiono serviter &
Piazza, Parma 1796; F. L. Campari, Ur castello def
Porwigiaen attraverss § seollf, Poileviant, Rosd, ¢ Rangoni,
Parma tgto; hianti, ‘Studi’; Guglieimo Capacchi,
Caneili pormigians, Pazma 1979; and Mulazzani, Corfi.

* For information regarding the technique, original
Jocation and state of preservation of the frescocs, see
Ragghiznti, ‘Studi’, pp.44-45, nn.2 and 3. In n.3
Ragghianti wrongly says the Cowers di Griselda was
located o the ‘southeast’ tower; this should read
“southwest’.

* A Lorenxt, ‘La storia di Gualuen e Griselda negli
affreschi del Castello di Roccabianca’, Citsd of Milans,
LXXV, 165G, PP. 533-49. X )

* Al noticed the sigil of Pape Pius 11 on the ‘papal’
letter read by Marchese Gualtieri in the compariment
on the lower left side of the north wall of the room which
helps o date the frescoes o Pius’s pontibeate. See Affa,
‘Dissertazione', in Pezzana, Storig, 1, p. 171, cited by
Ra;;%hianli. ‘Studt’, pp. 43, and 46, n.23.

*For Rossi see: Gerardo Rustici, ‘Candilena pro
Potenti D. Petro Maria Rubeo Beroett Comite Mag-
nifica et Necett Domina . . ', in Pezzana, Storio, v,
Appendix, pp.6o-65; J. Caviceo, Vita Perimovize de

ir Parwensis Desesipta, Parma 18ys5; Federico Rossi,
‘Edogi della Famiglia Resst', in Pezzana, Staria, 1v,
Appendix, pp.agft; V. Carmari, Hinerie de’ Resst
Parmigiani, lfwcmn 1583; F. Sansovino, Delle origine ¢
de’fatt: delle famigiie itlustri &’ltalia, Venice 1582, pp. 76 T
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building and redecoration campaign of three of his major feudal holdings — San Secondo,
Torrechiara; and Roccabianca — which Rossi began in the late 1440s.5 Although there is
certainly a stylistic affinity between the frescoes and several examples of contemporary
Milanese-influenced, courtly painting, there is no scholarly consensus as to the name of
the artist nor even the school to which the Roccabianca frescoes belong.”

The frescoes which cover the walls illustrate the final, one-hundredth novella of
Boccaceio’s Decameron, the story of Marchese Gualtieri and his faithful wife, Griselda.?
The twenty-four compartments of the vault are covered by eighty-seven ‘celestial figures’
whose pretext is clearly astrological. Studies of this cycle, however, have not advanced
beyond a partial identification of the figures or the vague suggestion that the programme
might be horoscopically relcvant cither to the birth of its patron or to some unspecified
event in his life.?

Taken as a whole, the Roccabianca vault displays a somewhat unconventional map of
the heavens. The constellations of the northern sky are illustrated in the four quadrants
nearest the centre of the ceiling,° the constellations of the southern sky in the outer eight
quadrants, and a band of zodiacal figures and planet divinities forms a border along the
outside, or lowest edge of the ceiling,

The location of the zodiacal border outside both the northern and southern constella-
tions is difficult to explain. There are many features of the vault which seem to suggest
that its format was modelled on a planispheric stellar map, of the sort which appears in

&N, Pelicells, Pier Maria Rassi ¢ { swol Custedli, Parma
rgr1; A, Ghidiglia Quintavalle, 7 castelti del Parmense,
Parma 1045; also the excellent summary of the
architecture of the Rosst castelli in Madruzza’s
contributicn to Mulazzani, Corsi (pp. 43~145).

? Ragehiant, ‘Studi', pp.2086, suggests the
Milunese painter and designer of stamed-glass win-
dows, Niccoldr da Varallo. Quintavalle (op.cit,, p. 49)
thinks the artist might be 2 Lombard who combined his

8 The subject was first recognised by ABS (n. 1 abosvc,
p. 175, cited by hiznt, ‘Stedi’, p. 46, n.23). See
also R’ Cal Raﬁxe 1) - 'P‘ u:el B(ic:aocio’.
Fwporiant, Xix, 1504, pp. 200-15; M. Pellegni, ‘La camera
picta con la favola di Griselda gia nel Castello di
Roceabianca’, Parma xell'arle, 8, 196y, pp. 2:-23. For
other esentations of the Griselda siwory, seer P,
Schrubring, Cussni, Leipesg 191 5; F. Barron: Salvadori,
‘Inaswnt al servizio del Boccaccio nei secoli XV e

Intemational Gothic tastes with elements from Man-
tegna, Jacopo Bellini and the ‘rough style’ (scabra
iftwra ) of the Ferrarese artists of the Schifanoia frescoes,
. L. Ferran, Giwan Piesro da Cemmo, Milan 1956,
pp. 12728, suggests it is an Emilian, possibly Ferrarcse,
G. C. Sciolla ["Ipatesi per Niceold f: Varallo', Critica
arte, n.s. xn [masprinted x1v], fasc. 78, 1066, pp. 27-96
and 0.5, xot [misprinted xu], fase. a, 1966, po. 29-56)
stresses the Paduan-Ferrarese eclements and believes, on
stylistic grounds, that the same artist painted the scenes
for the month of August in the Palazzo Schifanoia — the
Cremanese  Antonio  Cicognara. Mulazzam, Corti,
Pp. 155-56, agrees with this attribution, Whereas there
certainly seems t0 be @ Cremonese Bavour to the
Roccablanca frescoes and  Rossi's  patronage of
Beoedetro Bembo, i3 evidence of an interest in
Cremanese art, the invocation of the elusive artistic
personality of Cicognare only complicates matsers.
Cicograra’s authorship of the Morgan Tarwhi is
prablematic, his participation i the Palazzo Schifanoia
is unlikely, and any relation herween these diverse
works and the Roccabtanca frescoes is purely generic.

m. ﬁb’dmak' dells Scuola Normals Superiore :r l;:i.m, £l g
e filas., vin, 1977, PP- 595~734; and the illestrate
Dezaseron publisbgd byPS eafSansoni i - Florence,
1466, esp. vol.u, pp. 937-38.

? This possibility was first proposed by C:l: nri,lhlin
castello, (n, 1 above) pp. 75-76. Raf‘gjuan 1 t
the vault was the m&’:.s',- the ¢ I v
astrological cycles and described it as representing only
‘the planets, their houses or domiciles in accord with
astrolegical science, their correspondence with the signs
of the zodiac, and of the constellatons'. (“Studs’,
PP-34-35.) See also C. Mutti, ‘La camera di Griselda’,
Mystica Vannus, Parma 1979, pp. 4~t2, reprinted in part
in Capacchi, Costelli parmigiani, pp. 145-46; Marichia
Arese Simick, ‘D ccelo profano degh affreschi di
Reccabianca: ipotesi per una interpretazione icono-
grafica’, Arle Lamberde, n.s. Lxv, 1984, pp. 526,

30 With the exception of the interchanged labels of
draco and yedra. See pp. 47, 56 below.




44 KRISTEN LIPPINCOTT

building and redecoration campaign of three of his major feudal holdings — San Secondo,
Torrechiara, and Roccabianca — which Rossi began in the late 1440s.% Although there is
certainly a stylistic affinity between the frescoes and several examples of contemporary
Milanese-influenced. courtly painting, there is no scholarly consensus as to the name of
the artist nor even the school to which the Roccabianca frescoes belong.”

The frescoes which cover the walls illustrate the final, one-hundredth novella of
Boccaccio’s Decameron, the story of Marchese Gualtieri and his faithful wife, Griselda.®
The twenty-four compartments of the vault are covered by eighty-seven “celestial figures’
whose pretext is clearly astrological. Studies of this cycle, however, have not advanced
beyond a partial identification of the figures or the vague suggestion that the programme
might be horoscopically relevant either to the birth of its patron or to some unspecified
cvent in his life.?

Taken as a whole, the Roccabianca vault displays a somewhat unconventional map of
the heavens. The constellations of the northern sky arc illustrated in the four quadrants
nearest the centre of the ceiling,' the constellations of the southern sky in the outer eight
quadrants, and a band of zodiacal figures and planet divinities forms a border along the
outside, or lowest edge of the ceiling.

The location of the zodiacal border outside both the northern and southern constella-
tions is difficult to explain. There are many features of the vault which seem to suggest
that its format was modelled on a planispheric stellar map, of the sort which appears in

& N. Pelicelli, Pier Maria Rossi ¢ i suoi Castelli, Parma

*The m?ec( was first recognised by AFd (0. rabove,
1911; A, Ghidighia Quintavalle, [ custedli def Parmense, by

p. 179, cited by Ragghiant, ‘Studi', p.46, n.23). See

1955 also the excellent summary of the
architecture of the Rassi castelli v Madruzza's
cantribution to Mulazzani, Conti {pp. 43-146).

T Ragghianti, ‘Swdi’, pp. 2880, suggests the
Milanese painter and designer of stained-glass win-
dows, Niccolo da Varallo, Quintavalle (op.at., p. 49)
thinks the artist might be a Lombard who combined his
International (‘uBncI;lk: 1as1es h!'}i:ch clements from Man-
tegna, Ja i and “rof style’ (seabra
pittara) of mﬂmresc avtists of the Sl:‘.ﬁli.;'anuia frescoes,
M. L. Ferrari, Giovar Pietrs da Cemmo, Milan 1956,
pp- 127-28, suggests itis an Emilian, possibly Ferrarese.
G. C. Sciolls (lpotest per Niccodd da Varallo', Critica
dlarte; ns. xn [misprinted xev], fasc. 78, 1966, pp. 2796
and n.s. xm [misprinted xn), fasc, 79, 1666, pp. 20-30)
stresses the Paduan-Ferrarese elements and believes, an
atyliscic grounds, that the same artist painted the scenes
{or the month of. Augustin the Palazzo Schifanoia — the
Cremonese Antonio  Cicognara, Mulazzani, Cinti,
PP-155-50, agrees with this auribution. Whereas there
certamly seems to be a Cremonese flavour to the
Reocabianca  frescoes and  Rossi's patronage  of
Benedetto Bemba, is evidence of an i n

alsa A. Colasant, ‘Duc novelle nuziale del Boccaceio”,
Emporiam, XX, 1904, pp- 200-15; M. Pellegri, 'La camera
ite con la favola di Griselda gii Caseello di
cabianca’, Pameg nellrie, 1, 1969, pp. 21-27, For
other repr i of the Griselda story, see: P.
Schrubring, Cassoni, Leipzig 1615; F. Barroni Salvadori,
‘Incisioni al servizio del %mccio nei secolt XV e
XV, Annali delle Scuola .\'omalt.ﬁmc ﬂﬁ;&a, O’-s
dettere ¢ filos,, VI, 1077, PP. 505-134: the tllustrat
Decawersn published by Sadea/Sansoni in Florence,
1966, esp. vol. 11, pp. 437-58.
9 This possibility was first pw&osed by Campari, U
castello, (n. ¢ above} pp.75-76. Ragghiantt added that
the vault was the most complee of the contemporary

astrological cycles and described it as representing only
‘the ?I:mcu, their houses or domiciles in a with
ast teal sei their corr d with the signs

of the zodiac, and of the consteliations’. (‘Studi',
PP 34-35.) See also C. Mutt, ‘La camera di Griselda’,
Mystica Vawsss, Parma 1979, pp. 5-12, reprinted in part
in Capacchi, Castelli parmigiari, pp- 14546

£3-46; Marichia
Arese Simicik, ‘Il ciclo profano degli affreschi di
R tanca: i

Cremonese art, the invocation of the clusive artistic
personality of Cicognara only complicates matters.
Cicognara's authorship of the Morgan Taroghi is
problematic, his participation in the Palazzo Schifsneia
15 uniikely, and any relation between these diverse
works and the Roccabianca fiescoes is purely generic.

potesi per una interpretazione icono-
grafica’, Aste Lombarda, n.s, Lxv, 1983, pp. 426,

10 With the exception of the interchanged labels of
draca and kwira, See pp. 47, 56 below.
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several illuminated manuscripts'? and was a particularly common feature of the family of
fifteenth-century manuscripts descended from or related to Poggio's ‘Sicilian® Fragmentum
Arati,»? but the peculiar location of the Roccabianca ecliptic argues against this
hypothesis since, in all of the manuscript planispheres, the ecliptic is properly placed
between the northern and southern constellations.

Compounding the difficulties, the majority of the figures in the vault which illustrate
the different constellations fall outside the mainstream of astrological imagery. Identifica-
tion is made easier by labels, in gothic script, but in several cases, these refer to names no
longer, and perhaps never commonly used. This has prompted some scholars to manufac-
ture elaborate ‘possible identifications’ or, failing that, to dismiss some figures as
inconsistent with known constellations, However, as will be seen, the Roccabianca
constellations, when placed in their proper context, are certainly as faithful to their
pictorial and textual sources as the Griselda ¢ycle which they accompany.

The aim of this paper is three-fold. First, to identify the pictorial and textual sources
for each constellation figure. Second, to consider the significance of the vault’s decoration
in relation to the other artistic programmes commissioned by Pier Maria Rossi, Third, to
offer evidence which argues against the hypothesis, usually maintained, that the Rocca-
bianca vault illustrates a specific horoscope.

The iconographic context for the Roccabianca constellations is the large family of
manuscripts related, albeit in some cases rather distantly, to the second-century star
catalogue found in the Syntaxis mathematica or Almagest of Ptolemy.*® This catalogue, along
with the emendations and additions of its Arabic translators and editors al-Hajjaj ibn
Yasuf, Ishaq ibn Hunain, Tabit ibn Qurra {Thabit), al-Fargani (Alfraganus), Gabir ibn
Aflah (Geber}, al-Biram, a-Tiasi, al-Battini and Abid I-Husayn ay-Sufi was made
available to the Western world largely through the translations of Gerard of Cremona and
Alfonso X el Sabio.’ These ‘re-Westernized® versions of the Prolemaic Stellar Tables
developed and maintained a set of pictorial and textual conventions that are remarkably

1P, McGurk, ‘Germanici Caesaris Aratea cum

cholits. A New 11 d Witness from Wales', The
Natsgmal Library of Wales Jowrmsl, xviu, 1473, pp. 197-216.
In his analysis, McGurk lists fourteen manuscripis,
dating from the ninth to the fifteenth centuries, in which
celestial planispheres are found. To this list, one should
add the following:
Berne, Stadtiabl., Germ. 88 — fol. r1" {German, hefore

1024)
Madrid, Bibl. Nac., 8282 — fol. 2* (?Ttabian, 15the)
{formerly) Malvern, Dyson Perrins Coll., g fol. 2"
{Neapolitan, t5thc)
New York, Morgan Lib., g8y — fol. g” (Italian, 146g)
Also, u vanant form of the ﬂnni here, in which the
constellation pictures are replaced by stellar diagrams,
appears in the illustrated Lifer Florides manuscripts:
Paris, BN, lat 886y, fol. 50"; Leaden, Voss. lat. fol. 31,
fol. 171", Walfenbuttel, Gud. lat. 1. ¢° fol. 6:"; The
Hague, 7.A.23 (Y 392}, fol, 755 The Hague, 128.C 4,
(Y q07), fok. 159", and Chantlly 1595, fol. 45°.

32 McGurk v, p.xvi and Jean Martin, Misisire dv texte
des Phénowines o' Asator, Paria 1056, p. 9, state that the

‘fragmentum Arati auper in Sicilia repertum® had been
di d by Poggio If, though R. Sabbadini, e
Scoperte dei codici latii ¢ greci se’ secoli X1V ¢ XV, Florence
1914, 1, p. 85, clearly states that in 1429 Poggio 'venne in
possesso del Fi ntum Arati di Germanico scoperta
in Sicilia’. A list of the ‘Siaban’ manuscripts is provided
in McGurk w, p. xix, n. 19. Regarding the planispheres
in these manuscripts, see note 11 above,

33 Franz Boll, *Studien iiher Claudius Ptolemius, Ein
Beitrag zur Geschichee der griechischen Philosophie
und  Asrodogie’, Johrducher fir classische  Philologie,
Su enthand xxt, 1854, pp- 51-243

¥ For a discussion of the long and varied history of the
Symtaxis muathematica and its translations, see; O,
Pedersen, A Soveey of e Almaped, Odense 1974;
Kunitzech, Der Almages; F. J. Carmody, Arbic astrans-
mical and astrolopical Sciences in Latin Traxslotion. A Crifical
Bibiiopraphy, Berkeley and Los Angeles, 1956; Prolemiy’s
Almazest, wansl, and annotated by G J. Toomer,
Londan 1984,

{All phonetic transliterations of Arabic names in this
paper follow Kunitzsch,)
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distinct from the Avatus, Arates, and Hyginus-based astrological manuscripts whose
descriptions and illustrations of the constellations are more strongly tied to Greco-Roman
mythological considerations than to astronomical ones,

Of the approximately two-hundred medieval and Renaissance astrological manu-
scripts which contain a full or partial series of extra-zodiacal constellation illustrations,
nearly one-third manifest what could loosely be called ‘Arabic clements' — in the
illuminations, in isolated phrases or labels, or in certain mythological conceits.'$ Of these,
only thirty-nine manuscripts can be regarded as relating directly to the Afmagest tradition
in format and in adherence to the Ptolemaic canon of forty-eight constellations. And, of
these Almagest-related manuscripts, only twenty-five contain the Latin text which can be
related to the Roccabianca constellations. Each of these twenty-five manuscripts pro-
vides, or is closely related to the manuscripts which contain, a list of multiple names for
cach constellation.*® These names, which appear cither in tabular headings, as labels or
as part of explanatory paragraphs found in the text or margin near the relevant
illustration, have been culled from Greek, Latin and Arabicsources. They reflect, perhaps
with more immediacy than the images themselves, the multi-cultural heritage of this
particular sub-set of the Prolemaic Stellar Tables. This heritage is underlined by the fact
that the lists tend to be made up solely of names that are descriptive of the postures or
attributes of the constellations, rather than of those names derived from the exclusively
Greco-Roman mythological catasterisms, which appear in non-Tabular manuscripts and
in present-day astronomical nomenclature,

A rypical format of such a list, if perhaps more complete than is found in some of the

manuscripts, appears in the fourtcenth-century Florentine Alfonsine Tables in a Vatican
manuscript {Biblioteca Apostolica, Vat. lat. 8174) in which the constellation Herpules is
described as:
-« . il genuflexu, il quale si chiama in latino incurvatus super genu ipsius, € ancora si chiama in
latino saltator. E in castellizno si dice el che tien el ynoio fincado, ¢ in fiorentine colui che & inchinato
sopra’l ginocchio sue, ¢ ancora si chiama ballatore. E in arabico si i due nomi, Funo elgehdi ale
rochetihi, che vuol dire ‘genuflexw’, e Paltro nome & raquig, che vuol dire *ballatore’. 17

Though this list often changes in length according to the format in which it is found, the
names themselves vary very little from manuscript to manuscript and seem, in gencral,
less subject to alteration than the illustrations which they accompany. The continuity of
the tradition is particularly relevant to the Roccabianca vault, whose labels are drawn
from these lists.

To illustrate the direct correlation between the Roccabianca figures and the Stellar
Table manuscripts, I have treated the constellations in the order in which they are most
often listed in these manuscripts, that is: northern constellations from urte minor to
triangulus, the zodiacal constellations, and then the southern constellations from cefus to
piscis meridionalis,"® My headings reflect the spelling found in the Roccabianca vault with

2 The medieval Lazin wﬁting» of Michae! Scor and  AMonso el Sabio { Madrid, Escorial, MS ha15) have nat
Guida Bonat, for ¢ le, often i Hat been included b the text does not list the varant

descriptions and ilfustrations that are dependent on
material derived from the 4imegent ranslanons. These
ctations, however, are set within a fundamentally
Western astrological-mythelogical tradition and there-
fore represent a different aspect of the integeation of
Arabic learning into European thoughe.

1% Sex Appendix for & description of these MSS. The
Arabac-based illostrations of the Primer (epidario of

names for each constellation.

1 Vatican, Bibl. Apastolica, Vat. lar, 8174, fol. 17"
For a wranscription of the wanuscript, see Piesre
Knecht, 7 libri gstronomici di AlGnse X ix una versisne
Nerenting del Trecento, Saragossa tgbs, p. 42.

18 This arder is followed in twenty-two of the Stellar
Table manusceipts,



ASTROLOGY IN THE CAMERA DI GRISELDA 47

FOR., used as the abbreviation of forma, followed by the genitive of the constellation
name.? Specific visual comparisons have been limited to examples from the manuscripts
listed in the Appendix, unless certain details could be clarified by reference to an
illustration not in this list. In such instances, [ have consulted only texts whose popularity
in the period suggests that they would have been available to a ffteenth-century
Parmesan nobleman.

THE NORTHERN CONSTELLATIONS

I. URSA MINOR and URSA MAIOR PL 12a

Both labels are found in all Stellar Table manuscripts, The depiction of both bears as
tailless and with noses pointing upwards occurs in Vatican, Pal. lat. 1377, fol. 183"

2. FOR. DRACONIS Pl 1ib

More often represented as infer arctos, the solitary draco is a feature derived from Arabic
Tabular manuscripr illustration that appears in all but seven of the Stellar Tables. There
are three dragons illustrated in the Roccabianca vault: “FOR. DRACONIS® (2) represents the
southern constellation of Aydre; ‘FOR. UDRE’ (36) is the northern constellation draco; and
‘FOR. SERPENTIS' (11) refers to the serpens held by the constellation Serpentaring, Hesitancy
in accepting the first two identifications stems from the position of the northern draco,
among the southern constellations, close to naris, the ship. Since this location would be
much more suitable for Aydra, it seems likely that the two labels were inadvertently
switched by the ardist. The identification of ‘FOR. DRACONIS' as hydra, despite its label, is
further supported by the manuscript precedent of the figure of Aydre as a dragon with
folded wings, a knotted neck and curled tail found in Vatican, Urb. lat. 1594, fol. 39" and
Oxford, Can. misc. 554, fol. 1587 (Pl. 16e).

3. FOR. INFLAMATI

Pl.13a
The name inflamatus appears in all the manuscripts in the Appendix. Unfortunately, there
is also a major disagreement in these manuscripts as to which constellation is thus
designated. Pal. lat. 1377, Brussels 10117-26, and Konigsberg 1735 chose Boites, while
Pal. lat. 1368, Vat. lat. 8174, Arundel 66, Riccardiana 3o11, Rosenthal 100,2 and Getty,
Ludwig xm.7 all give inflamatus as an alternative name for Cepheus (zepheus, cayfeos) 20
Etymologically, the term inflamatus is a Latin translation of the Arabic name for
Cepheus of al-multakib, ‘the onc who burns’2' This seems to have originated in a
misunderstanding of the Arabic translators, who thought the cap worn by Cepheus, or the
star which formed this cap (eCep = the Ptolemaic nuiga), represented a Hame coming
from the constellation’s head.?* Nevertheless, the basic confusion as to whether the
inflamatus is Cepheus or Boites is not only found in the labels and titles of the Stellar Table

9 The use of forma of suilas preosding the name of the
constellation appears in Pal. fat. e47y, Brussels 10017-
26, Beelin sx 78. 0. 12, Prague p.a, 1. 13, Paris Arsenal
1036 and Munich, cim 826,

Madrid g267. however, lists both Cephens and aschas
as alternate names for Badfes in its list for inSsmate,

21 The latinized version of this name appears in the
Stelhr'l'ahlcs a8 ol 1-1‘ Mahik fhakab.

22 Kunitzsch, Der Almagest, pp. 1 73-74, 226. C£ O, .
Tallgren, “Survivance arabo-romane du Catalogue
d'éroiles de Prolémée. Emdes philologiques sur diffé-
rents  manuscrits, r, Swdia Osiesalio, 0, 1028,
pp. 202-83, €3p. pp. 206-17; also L. Ideler, Stemnareer,
PR 42-43, 296-98.




48 KRISTEN LIPPINCOTT

manuscripts, butis also reflected in their illustrations so that, for example, all the Groupn
representations of inflamaltus are closer to a Boites-type figure of a cloaked man raising a
club in one hand than to the Cephens-type, who usually has both hands raised.

In the Roccabianca vault, however, the inflamatus is shown in the latter, Cepheus pose.
Heis close 3tu all the Group v and 1va illustrations, particularly to Can. misc. 554 fol. 165
{Pl. 13b}.2

4. FOR. VOCIFERANTIS Pl 14a

The uncertainty in the Tabular manuscripts about the identity of infamatus is mirrored in
the problems surrounding sociférans. Pal. kat. 1368, Vat. lat, 8174, Vienna 5415, Arundel
66, Riccardiana gorr, Madrid 9267 and Vat. lat. 3121 associate wciferans with the
constellation Bodtes; while in Pal. Jat. 1577, Brussels 1011926, Cues 207 and all the group
v and va manuscripts Cepheus is listed beside oociferans.?*

The relation between Bodtes and the terms zociferans, plorans, ululans and damans, all of
which appear as names in the Stellar Table manuscripts, can be traced to an Arabic
understanding of the proper name of Baites (Bodtg) as being related to fontis ‘the
Shouter’, from Podm, ‘call” or ‘shout’.?s The Arabic equivalents al-‘awiwa’ and ag-ayyah
(‘the shouter'} arc usuzlly translated into the Latin vociferans etc. The Arabic name for the
constellation Bodtes, ‘the Oxen-driver’, al-baggar, rarely appears in the Stellar Table
Manuscripts, which generally list the Latin transliteration of the original Greek name of
Arctophylax. Onc exception, in which both Arabic names can be found, is in Vat. lat, 8174:
¢ in arabico si @ due nomi, Cuno s ¢ alave, ¢ Ualtro algayak albacar (fol. 7).

Despite this confusion in labelling, and by contrast with the case of Cepheus/ inflamatus,
all the figures used to represent the constellation called aociferans in the Stellar Tables are
of a common type, one closely connected to the Bosles illustrations found in the majority of
ather, non-Tabular astrological manuscripts. Bodtes is almost invariably depicted walking
with one arm raised above his head, the hand held palm open, the other hand down by his
side, holding either a club, spear, sword or shepherd’s crook. Itis precisely this figure that
appears in the Roccabianca vault,

The closest visual parallel appears in the v and 1va manuscript group (Pl 14b}. In
cach of these manuscripts, however, this Badites-type figure called zociferans is also labelled
as Cepheus in either the texe or in the margins., If the Roccabianca sociferans is derived from
a manuscript related to those of Group 1v and rva, it might seem that we should conclude
that it repeats their error in identification.

However, the nateworthy attribute of the two concentric rings held in its right hand
helps to clarify the identity of the Roccabianca figure, since the two possible explanations
of (ﬁ;‘s attribute presuppose that this vaciferans is Bootes. The first possibility is that the ring
is actually the constellation corona septentrionalis, the Northern Crown, although itis not so
labelled. Itis quite common to find both the Northern and Southern cororas illustrated asa

2 The depiction of igfamatus as literally ﬂammg with Bsdfes, but also includes nirus, dybolus and gasinas
appears also in Rawl. ¢ 117 and Urb. kst 1360, fol. 937 (Esgonesin?), pames  properly associated with the
F; 134d). constellation Hercules.
. hbmgxbcrq 1735 has lhc totally confused list of * See Kunitzsch, Der Almazest, p. 175; 1deder, Stermua.
dpabol tepuiny and alwlans in on, pp. 46-47, n. 15 and Tallgren, op. cit. n.22 abaove,
connection wnh mmmus Madyid q267 lists seciferass  p.237.
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ring or wreath. Astronomically, the Northern Crown appears in the sky above and to the
right of Bodtes, its stars mingling with those of Baites s right arm. 26

In the filteenth-century manuscript of Domenico Bandini d*Arezzo’s Fons Memora-
bilium Universi, now Florence, Laurenziana Edili 170, there is on fol. 84 a peculiar
illustration of Bodtes holding a ball or sphere in his outstretched hand (Pl t4¢). This
attribute does not appear in the five other illustrated Fons Memorabilium that I have been
able to locate,®” but it seems to illustrate a statement made in Bandino’s description of
crrona: ‘coronam septentrionalern sinistro humero prope arthophylax tangit hec ut seribit
Yginivs suo de yma[ginibus]."® Tt seems plausible that the sphere held by Boites /
Arclophylax in the Flovence manuscript is corona and that an illustration based on this
passage might have served as the precedent for the Roccabianca vaci ferans,

On the other hand, the passage cited by Bandini, from Book m of Hyginus's
Astronomica, actually reads ‘Coronam humero sinistro prope contingere Arctophylax
videtur’?” In addition, the description of Boites offered by Hyginus in the preceding
passage describes him as ‘Arctophylax. Huius manum sinistram circulus arcticus includit
ita’.3 Depictions of Badtes holding the Arctic Circle appear in twao formats. In manuscript
planispheres Boiites is often shown placing one hand on the Arctic Cirele.3! Closer to the
Roccabianca Vociferans is the Boites that accompanies the Hyginus fragments in which he
is shown standing with his club in one hand and the other hand raised, holding the polar
sphere containing the constellation triad of draca and the two bears,3 A particularly
interesting example of the relationship here between the Hyginus text and its illustrations
can be found on fol. 5" of Baltimore Walters 734, in which the illuminator has gone to
imaginative lengths to underline the importance of both of Hyginus's descriptions
(P1. 14d). The Florentine Bodles, depending on whether he refers to the Bandini passage or
toan illustration taken from a Hyginus manuscript, can be interpreted as holding either
carona or the Arctic Circle, Similarly, the ring held by the Roccabianca sociferans might be
either. Given the context of the rest of the vault, and supposing that there is here some
uniform iconographic scheme, the fact that ursa major, miner and draco do not appear within

26 In the planisphere on fol. §' of Barb. lat. 76, Herewies
is shown resting one hand on a wreath-shaped corons.
Though there is textual for a description of
Hevcules holding corosa (see A. Le Boeuffle, Les Noms fatins
dastres et e comiteliations, Paris 1977, p. 100, n.6), T have
yel 10 find a second illustration of it, T the Liker Floridus
family of manuscripts {see 0, i1 sbove) Sodtes is often
depicted with four stars above his outstretched right
hand, but these stars are not identified with csrone, and
corang i always illustrated as a separate constellation
elsewhere in the manuscri

T Var, dat. gier, Madnd (o83, Lambesh Palace 35,
Balliol College 238, Fermo 4. Sec also A. T. Hankey,
‘The successive Revisions and surviving codices of the
Forr Memorabiliuwe Unizersi of Domenico di Bandino’,
Rinasciments, X1, 1660, pp. 3-209.

2 Vae lat. g121, fol. o'

* Hyginus, Astnomicn, or, 4, od. B, Bunte, Leipaig
1875, p. 82. There is further evidence for the diffusion of
this description in the illustrations of the ninth-century

revised Aratye latinus MS, Paris, Bibl. Nar., Iar. 12957,
fol. 65", to which a second depiction of Boites/
Arctophylax touching the cvone has been added by &
Jater band.

30 1hid.

1 In particular see: Aberystwyth 735 ¢, fol. 20%; Vat,
Reg. lat. 123, fol. 205" Munich, clm 210, fol. 1337,

3 Oxford, Bedleian Library, Dighy 83, fol. ¢ and
Buxll. 614, fol. 24" {the Jatter ilfuateated in Saxi-Meier u,
, p. xxvi, fig. 61 There seems to be 2 confusion between
Buotes and Awriga in the astronomical cupola of tse Pazzs
Chapel, Santa Croce, in Florence. A figure who is
clearly Avnga (note the goat (Capra) on his right
shoulder) seems to be embracing a large (polw?)
sphere. For an illustration of the cupola, sce F, Saxl, fa
fede astrologicn & Agosting Chigi. foferpretozione dei dipinti of

re Pemzzi mella Sala oF Galatea delfa Farmesing
(Reale Accademia d'Tralia. Collezione “La Famesina',
1), Rome 3934, p. 2¢, fig. 10,
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the confines of wociferans’s ring suggests that this ring is more likely to be corona. Whatever
the case, however, the identification of the vociferans as Bootes is unaffected 33

5. FOR, ALGITHY Pl.isb

This figure represents Hercules, The label algithy, which appears in the manuscripts as
algiechi, alghicthi, algets and elgeha, is the latinized version of the Arabic al- gafi, which is, in
turn, a translation of the Greek name ‘O &v yovaow, or Engonasin, ‘the Kneeler’.3? The
Raoceabianca algithy, though quite far from Western ‘classical’ representations of the
demi-god, is close to all of the illustrations found in the Group 1v and 1va manuscripts, and
especially close to the figures in Urb. lat. 1390, fol. 35" and Oxford, Rawl. c. 117, fol. 146°
{PL. 15d}, in which the Hercules is shown in a slightly more upright and less crouching
position.

6. VULTUR GADENS Pl.1sb

The name of sultur cadens for the constellation &yra comes from the Arabic identification of
this constellation with their name for the bright star aLyr as an-nasr al-wagi® ( Wega/ Vega),
or ‘the falling eagle’.?® The name appears in Stellar Table manuscripts most often
accompanied by the other terms for the constellation dyra, such as allore (alore, aliore, allyors
— derived from a series of transliterations from the Greek Avgpa, to the Arabic lira or
al-lura with the addition of the definite article, to the Latin allore) 8 and festudo, which refers
1o the mythical invention of the lyre by Mercury.?” These names account for the most
common illustrations of {yra as a lyre, a turtle, or a falling or swooping bird.

In the Roccabianca vault, oultur cadens is shown as a small, winged, rat-like mammal.
This conforms to the depiction in all the 1v and 1va manuscripts (Pl 15a). Related
llustrations appear in the Group 1h manuscripts, but the mammal is wingless,*® and in
Brussels 1o 17-26, fal. 57", where, again wingless, it has a peculiar shield-shaped body.3°

I have found nothing which explains this curious transformation of the uuliur cadens.
The illustration may reflect an accidental intrusion of the Sphaera barbarica into the
Prolemaic canon of constellations.*® Equally, it is possible that the misunderstanding may
have originated in the Latin translations when the Prolemaic for aLyr was translated as
musculus in the sense ‘shell’, (originally, the shell of the turtle and now a sea shell), and then
musculus was later interpeted in terms of its second meaning, ‘little mouse’.

{repr, as Stor
Names, Their Love and Meswing, New York 1 "Kp. 242

* Ragghiant, 'Studi’, p 32, describes siferans as
3% See  Kunitzsch, Der  Almagest, 2365

dancing and holding & ¢ymbal and 2 horn in his hands,
. VT
Kunitzsch, Arebische Stermsantes, p. ‘Ilg: Kunitzsch,

Both of these objects could be considered proper
attributes of Beites — the sorana certainly has a history of
being identified 25 a dish {sce al-Birini, for example} St klatar , p. 87, no. 1953,

Names and Their Meanings, Londan 1

and in some less iconographically accurate manuscript
illuminations, Beives's club is sometimes indistinguish-
able from the types of harns or torches that might be
carried by other consielistions or planet deities.
Heowever, Ragghsanti's purpase in making these s

tions seems to be 10 support his identification of e ferans
as Hlercwies, who, a ing to ane tradition, is called ‘the

¥ Kunitzsch, Der Alsagest, pp. 17778, 237.

37 See Eratosthencs, Cafosterioms, 24; Hyg?nus, Astromo.
aelen, T, 9 Aratus, Phamemens, 267 Apallodonss,
Biblistheca, m, 14, 4; Vergl, Gesrgici, v, 456, Ovid,
Metamorphares, X3, 15; Homeric Fywn to Mercury, tv.

¥ The wingless wilr caders of Vienna 5918 is
llustrated in Saxl-Meier o, 1, p. xlviii, fig. 20

3 An i e P

Dancer' (see p.46 above), Since much more ob
wentifications for the two attributes are more readily
available, it hardly seems likely that ssviferans’s pasture
wdentifies him as a dancer, particularly as vight af the
other standing male figures in the vault are pased in the

SAME fanner.
4 See Kunitzsch, Der Alwagest, pp.176-77; Ideles,
pp-62-64; also Richard Hinkley Allen, Star

1g deg wadfur cadens as & sorc of
heaevalent gila monster appears on fol. 38" of Basle £, 0.

3 N

3‘° For references to the Sphaera basbarica ‘constellation”
& plg, see Boll, Sphaers (n. 64 below), pp. 35, 268, 927,
451
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7. FOR. GALINE Pl. 12a

Although the label galina is used in non-Tabular manuscripts in association with the
stellar cluster of the Pleiades,** the text and labels of the Stellar Tables follow the Arabic
transiators and become linked with the names eresim (eyrisin, eirisun, hevisim, herisium), erisim
quasi redolens and lilium ab yreo, which are all connected with the constellation of cygnus, the
swan. The origins of this seemingly bizarre list of terms is explained by Ideler as the result
of a scrics of compounded mistakes made by over-ingenious translators.*? Despite the
variation in names, however, the pictorial tradition found in the Tabular manuscripts is
remarkably consistent in its representation of this constellation as a hen or rooster.3

The Roccabianca galina is close to the heraldic type of cock found in most of the Stellar
‘Tables, and is identical to the galina of Can. misc. 534, fol. 163" and Urb. lat. 1390,
fol. 367 (PL. 12b).

8. ror.sEDIS Pl.12a

This figure represents the constellation Cassiopeia. The isolated name of vedes, as opposed
to Cassepia sedens or Cassiopeia sedens in sede appears only in Pal. lat. 1377, Brussels to117-26
and Rosenthal 100,2.

In form, the Roccabianca sedes 3s close to the common Cassispeia-type of a seated
female who raises bath arms, The three-quarter profile catagorizes her with the particular
sub-set of this genre which is more closely allied to the Arabic illustrations than to the
Western, more ‘classicizing” attempts. In her nudity the Roccabianca Cassiopeia is similar
to thosc in the 1va manuscripts of Urb. lat. 13gg, fol. 36" (Pl 12b) and Rawl. C. 117,
fol. 147", although in these representations, as in all of the v and rva manuscript figures,
Cassiopeia is looking back over her throne.** In this particular combination of details, the
Roccabianca sedes is without manuscript precedent.

9. FOR. PERSEY with capUT ALCOL Pl.12a

The history of the constcllation Perseus and the transformations of Medusa's severed head
into the caput algol or caput diaboli, then back again, are sufficiently well published that they
need not be repeated,* but it should be mentioned that the identification of Perseus
specifically as deferens caput algol appears in almost all the Stellar table manuscripts, 46

’ The I‘{occabianca Perseus is close to all the v and va manuscript illustrations
(PL 12b).%7

91 Le Boruffle, op. cit. n.27 above, p. 34, Madod
4267 is the only Stellar Table 10 add the plyader and
wga« 10 its list of names for ggmus.

Tdeler, Stermmanses, pp. 7475

“* Most er1ors in the representation of galing are made
b this llation and the lyre-depiction of
sultyr cadens (see p. 30, above), such as in Madrid 9267,
fol. 88" and Can, misc. 354, fol. 146*. The reason for this
stems from the Arabic manuscripts in which galine-

s 38 shown as an urn, following the translation of the
reck "opwig to the Arabic #nvis oy #ds, and to the Latin

A,
“ In Cues 207, ol 1267, Caistspeia i3 nude and looks
forward, but she stands in front of her throne rather than
sitting upon it. She also holds the back of her chair,
unlike the Roccabianca sades,

45 E. Panofsky and F, Sax], 'Classical Mythology in
Mediaeval Ast', Mernopolitan Musewss  Studies, v,
1932-43, pp. 220-80; also Saxl, u, pp. 360

45 Madrid 9267 aloae has a variation, listing Perieus as
‘Perseus tenens caput algol vel gorgonis’.

47 Periews and Herrules are confused in the group 1b
manuscripts, Vienna 5308 and Catania 87. Hercules is
described thus: “Nomen in latino est Hercules. Et est
deferens caput algod sive gorgonis' (Catania 87, fol, 47),
and illustrated with two figures. The frstis of Hercules as
& Pessesi-1ype, complete with the square grid of stars on
his upraised arm often found in Arabic illustrations of

? 1046, fol. 107). The second
shaws Herzules as 2 Hereules-genuferus, who carries the
flayed skin of 4 man (labelled ‘pellis leonis® in the
Vienna MS!) instead of a proper lion-skin.

Persews (sex Paris,
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10. FOR. CORALI] Pl. 13a
The label of coralium appears, apparently interchangeably with eollarium, in the manu-
scripts as a variant name for the constellation of Auriga. Pal. lat. 1368, Cues 207,
Kénigsberg 1735, Vienna 3415, Arundel 66, Madrid 9267 and all the Group v and va
manuscripts list corafium. Collarium is used in the Group 1 manuscripts, Pal. lat. 1377,
Brussels 10117-26, Riccardiana o011 and Rosenthal 100,2.

According to Kunitzsch, the term colfarium seems to be related to a phrase added by
ag-S0f1 to the more common terms for Auriga: retinens habenas and al-‘ayyiig, a name
derived from the identification of the constellation with the Arabic name for aAur,*®
which is latinized in the Stellar Table manuscripts to alaioe, aliacs, aicoth, archaioth, alkayoth,
alaiot, alayol, alcuoth and allaock. Ag-SUfT's added phrase, wa-yusamma [-‘andy aydan or *and
isalso known as al-‘anaq’, is latinized in the Stellar Table manuscripts into afianac, alaana,
mungic alayna and alamac. The name seems to refer to Auriga’s role as goatherd, but how this
term is then translated to either eollarium or coralium remains to be explained.*® For our
purposes, it is sufficient to note that the term coralium | collarium appears in more than
eighty per cent of the name lists found in the Stellar Tables.

The Roccabianca coralium scems to be, like the Roccabianca sedes, an unprecedented
amalgamation of a number of different manuscript illustrations of Aurige. He carrics
pincers as in some of the tv and tva manuscripts { PL 12b). The other object which he holds
rescmbles the remnants of reins held by the retinens habenas figure of the Group n and
Group 1 manuscripts and its tripartite end is perhaps influenced by the three-thonged
flail in most representations of Auriga.

1. FOR.ALANGE and FOR. SERPENTIS Pl. 13a
Alange {alangue) > along with aphiuchus (affuchus, alfiechus, alfricris, alphecus), e ffeminatus and
lator serpentis, is one of the alternate names for Serpentarius found in the Stellar Table
manuscripts. The serpent-holder himself'is usually represented either nude and walking
with a snake wrapped around his waist, or dressed in a simple, calf-length tunic and
standing in front of 2 horizontally placed, fat-bellied serpent. No manuscript illustration
that I know exactly matches the twist of the serpens around the body and then through the
legs of the Roccabianca alangue. The nearest parallel is in Rosenthal 100,2 fol. 154" and in
the constellation illustrations in the fourteenth-century Senccan Tragedies, Vat. lat. 1650,
fol. 179",

48 Ideler, Stersnansn, pp. 01-43, bebieves al-‘aprigto be  Der Almagest, pp. 182-84; Stermnomenklatar, p. 43, nos 33,
an Arabic translation gi‘) the Prolemaic name for aAuz, i‘?‘ 30, Arabische  Steranawen,  pp.105-06, Neither
xohotpsvos ALE ‘the star known as the Goat' Kunitzsch, Ideler, nor Allen discuss the alternate

{=Capelix), See also, P. Kunitzsch, Arabische Stesssa-
ser, pp.11g-23; Kumitzsch, Stermwomenkioter, p. 46,
no. 47; Kunitzsch, Der Afmagest, p. 246.

** The meaning of the term ol-‘andg is unclear. It is
used 1o describe the middle star of the triple star aUMa
a3 "the gout', butitis 2lso used in connection with @And
to mean ‘the desert lynx'. Regarding the constellation
Awriga, the meaning associated with aUMa would
certainly be more appropriate. Anather name for aAur,
al-"annaz, ‘the Goatherd', also seems 10 have been used
to refer to the constelation as a whole. See Kunitasch,

spelling of corafiww found in the Steliar Table manu-
scripts and in the Roccabianca fresocoes. Ragghianti's
suggestion, “Studi’, p. 32, that the Roccabianca figure is
trying to hend a piece of coral or that coralivm is found in
medieval Latin as slang for the word 'oak’ offers linte 10
clarify the angins of this label, Rosenthal 1002 lists che
mteresting varant of ‘alianat i est gallarium collarive’
on fol. (54"

# The name alangne is & variant of alaygse which is the
Latin sttempt at transhiterating the Arabic ol fowrwed’,
‘the snake'. Kunitesch, Der Almagest, p. 183,
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In eleven of the Stellar Table manuscripts, the description and illustration of
Serpentarius is followed by a separate description and illustration of the serpens. The For,
SERPENTIS placed above and to the left of the Roceabianca alangue reflects this feature, and
its configuration as a two-legged dragon, with 2 curled tail and spread bat’s wings is
identical to those found in the 1va manuscript group {Pl, 13¢).

12. FOR. AQUILE Pl.14a

Aquila and wdtur solans®! are the two most usual names for this constellation. The
Roccabianca aguila is close to the illustrations found in the Group 1, 1a and 1b manuscripts
and identical to the aguela which appears on fol. 164" of Can. misc. 5354.

1. FOR.DELFINI Pl 142

Delpinus (delphinus, delfinus, deiphynus) and ex piscibus maris appear as names for this
constellation in all Stellar Table manuscripts. The posture of the Roccabianca delphinus,
standing on his tail, and with sailfish fin is parallcled in Can. misc. 554, fol. 164" and Urb.
lat, 1390, fol. 36". His porpoisc-like hody is similar to the Riccardiana 301 1 delfinus on fol,
67, but in general, the Roccabianca dolphin is much less ferocious than his counterparts in
most of the manuscript illustrations.

14. FOR. EQUI PRIORIS Pl 14a

The name equus prior is derived from the Arabic adaptation of the Prolemaic® Inmou
wpotop, ‘the forepart of the horse’, into al-faras al-awwal, or ‘the first horse’. The Arabic
term which more closely approximates to the Greek name for this constellation, git‘at al-
faras, “the part of the horse’, which is given by Tabit, as-Sif1 and al-Biriini,*? appears only
in Vat. lat. 8174 (quetat alfarag) and in Getty, Ludwig xu1.7 (quitat alfaraz), despite the fact
that the most common illustration for this constellation is a disembodied horse’s head and
neck. The name equus prisr appears in all the Stellar Table manuscripts.

Precedents for the illustration of equus prior as a full horse can be found in all of the v
and rva manuscripts, and in Pal. lat. 1368. In Can, misc, 554, fol. 160" (P1. 15¢) and Urb,
lat. 1399, fol, 37", equus prior is shown in full gallop exactly as in the Roccabianca
constellation.

15. EQUS ALATUS Pl i5b

The alternate name of equus alatus for the constellation of Pegasus is relatively rare and
appears only in Brussels 10117-26, Vienna 5415 and Arundel 66. Among the Arabic
translators, only al-Bir@ni mentions the horse’s wings with the phrase al-favas al-mugannaf,
‘the winged horse’.%* This phrasc is not found among the Stellar Table Latin translitera-
tions. Equally rare is the depiction of Pegasus as a full horse, since both Arabic and
Western descriptions of the constellation refer only to the front half of the horse. The only
Stellar Tables to illustrate a full Pegasus are the three Group rva manuseripts (Pl 15¢).

' Valtar splans is derived from the Arabic name for the 52 Kunitasch, Der Almagest, pp. 186-87,
star w’hﬂ of ex-masr af-4a'5r (= Altair), as ‘the flying 3 The Bosk of Inaructios in the Elemmis of the Art of
eagle’. itzsch, Der Afmagest, pp. (85-86, 2541  Acteology by Abu'l-Rayhin Mabammod ibe Ahwad al- Beris,
Sterssomenkiotyr, p.86, no.194a; Arshuche Stemnamen,  ed. and transl. R, Ramsay Wright, Loadon, g4,
Pp- 13830 PP 72-73.
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16. ANDROMADY FOR. PL 15b

The misspelling of Andromady is hardly surprising since Ardromeda can be found in the
Tabular manuscripts variously rendered as andromade, andromadei, andromede, andromathe,
andromaca and andromadais. The Roccabianca representation of Andromeda, however, is
quite unusual. As mulier catenata, her chains are appropriate, but not found in the
illustrations that are closest ta her figural type, In these illustrations, in the 1b, 1v and rva
manuscripts, Andromeds is shown holding a knotted rope (PL 15¢}. Also, the column to
which the Roccabianca Andromeda is chained is not present in any of these illustrations,
though columns appear in one of the four alternate illustrations for Andromeda in the 1h
manuscripts of Vienna 5318 and Catania 87, fol. 1175 As with the Cassiopeia and the
coralium, the Roccabianca Andromeda scems to represent an unprecedented combination of
existing motils and attributes.®3

17. FOR. TRIANGULI Pl.15b

A simple equilateral triangle is everywhere the most common representation for triangulus
or deltoton.

THE ZODIACAL CONSTELLATIONS

The configurations of the zodiacal constellations of the Roccabianca vault seem to be
derived largely from sources outside of the Stellar Table manuscripts, Since the tradition
of zodiacal imagery was much more widely diffused than that of the extra-zodiacal
constellations, artists were generally more free to choose from among a greater number of
astrological, mythological and calendrical illustrations, both large and small scale.

The depiction of both Aries and Taurus (18 and 19) running in the same celestial
direction is found in only one Tabular manuscript.®® Astronomically, as usnally shown in
the Arabic-based Stcllar Table manuscripts, Aries has his head turned backwards over his
shoulder and Taurus is only halfa bull, placed either vertically or in a direction opposite to
Artes. The running Aries and Tawrus are derived from non-astronomical calendrical
imagery such as one finds, for example, in clocks, manuscript calendars, and the frescoes
of the Palazzo Schifanoia in Ferrara. The Roccabianca Gemini, on the other hand,
depicted as nude male-fernale couple, is a relatively common feature of the Stellar Table
manuscripts. The particular way in which one of the Gemini (20) holds the other’s wrist is
similar to the Milanese calendar manuscript, New York, Morgan Library, MS 353, fol. 5°
(PL 16a). I have not been able to locate a precedent for the Roccabianca ¥irgs, (23) a
nude, winged praying female. Capricorn (27) as a whole goat, his form in the vault, appears
in Vatican, Pal, Jat. 1368 and in all of the 1v and 1va manuscripts. Aquarius, (28} who holds
a fish in one hand while he pours water from an urn onto the snout of a larger fish upon
which he s standing, can be found in the Morgan 355 manuscript, fol. 3" and in the Group
Iva manuscripts. As can be seen, therefore, there are isolated examples of coincidence
between the vault and the Stellar Table manuscripts, but the Roccabianca zodiacal
constellations are less consistently dependent on such manuscripts than are their extra-
zodiacal counterparts.

4 For a reproduction of the Vienna 5308 Andromeds,  Tabular or non-Tabular manuscripts. They appear to

sew Saxln, plp v, By 15. be the artist’s approximation of the trees or rocks o
% The columns found in the Vienna and Catsnia  which Androwads is usually tied.

manuscripis are without precedent or paralled in either 5% Oxford, Can. misc, 554, fol, 168",
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THE SOUTHERN CONSTELLATIONS
30. FOR, CETL Pliga

Cetus, the animal marinwm, is usually represented in the Stellar Tables as a monstrous, lion-
faced fish®” or as a fish with boar’s tusks and a long, curly beard. The Roccabianca cetus,
however, in his diagonal placement and slightly milder disposition, is closer to the type of
cetus illustrated in Urb. lat. 1399 and Rawl. c. 117, fol. 153%.58

31. FOR, ORIONIS PLiia

The Roccabianca Orion is identical to all of the illustrations in the Group v and 1va
manuscripts, in which a nude crouching male figure points to his hat with his right hand
and raises his left arm behind him (P1. (6b).

32. FOR. FLUMINIS Pl.11a

Flumen, fluvius, curus, nilus, cyon and padus are all names for the constellation Eridanis.
Closely allicd to the Arabic pictorial tradition, the Roccabianca flimen is illustrated as a
stylized segment of river water. It appears in this form in all but three of the Stellar Table
manuscripts,

43. FOR. LEPORIS PlLtia

The Roccabiana lepus running with his ears back also appears in the tva manuscripts,
Getty, Ludwig x11.7, and Pal. lat, 1377.

34. FOR.CANIS and FOR. CANIS ANTECEDENS Pl. roa
Canis is listed in the Stellar Table manuscripts with the variant names of caris maior, Sirius
and a series of Latin transliterations from the Arabic 2i~5i ‘s al-‘abir al-yamaniya, which
conflates the Arabic name for the star «CMa, ‘the Southern Sirius, with its legendary feat
of having passed over the Milky Way (the phrase roughly translates: ‘Sirius, the crosser-
over, the Southern one’},5? and from the Arabic al-kalb al-akbar, ‘the larger hound,’ used
by both ag-Sifi and al-Birini,5°

Canis antecedens is listed in the Stellar Tables as canis minor, Procyon and as Latinized
forms of the Avabic a5 ra ra al-gumaysa’ af-sa’amiva, the name for «CMi as ‘the Northern
Sirius’ who is blind, or bleary-eyed from crying because she was too weak to cross over the
Milky Way (the phrasc translates: ‘Sirius, the bleary-eyed, the Northern ane’),#! and as
the transliteration of the Arabic al-kalb al-aggar, ‘the smaller hound®.52

There seems to be no fixed tradition regarding the relative depictions of canis and canis
aniecedens beyond the general fact that, regardless of breed, canis antecedens is usually
smaller. In the Group 1 and m manuscripts therc is a parallel with the Roccabianca dogs,

Johah

7 Madrid g26;7 describes o as ‘leo marinis'. & aloro alahabor al) asscere abene and aiichere

% For an illustration of the Oxford, Rawl, ¢, 117 Orien
and cetus, see Saxl-Meier 1m, 2, pl. Lxx), fig. 177.

% For further information on the Northern and
Southern Siriwy, see al-Biring (n. 55 above), 163, Wright
edn., pp. Bo-81.The story is given in more dewil by
Bar-Hebraeus, Le Lisre de 'ascension de Uesprit sur s forme
du ciel et de la terre, cours d'astvonoweie rédigé en 1279 par
Grigofre Abosiforag, dit Bar-Hebraeas, ed. and French
transl. F. Nau, Paris t8¢g, u, pp. 105-04. The Latin
transtiterations for the Arabic appear in the Stellar
Tables as: aschers alababor silemania, canis alhabor, alsoh

alahabor  aliemam. See alse Kumitzsch, Stermuewen,
Pp- 117-10; Stemuosesklotes, p. 1101, no, 2894, 289b; Der
Almagent, pp. 197, 320.

@ Algneb alackar. Sec Kunitzsch, Der Almagest, p. (7.

Bt Aschere algoni aschere i ie, alsch
alzomeyso alspemie, arscere alg pomeisa,
aschers algmcrsa. See wleo  Kunitesch,  Sternnowes,
pp. 160-461; Stermmomentlatur, p. 112, 006 2004, 2008; Der
Almagest, pp. 197-69, 22424,

%bmfr?:d af;@!:llau. See also, Kunitzsch,
Des Almagest, pp. 197-08.

1,
LU
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since canis is a sleeker, running dog and canis antecedens 2 beagle-like hound. Caris antecedens
with his nose pointing down, as if he were rooting, is also found in Pal. lat. 1368, fol. 55",
35. FOR. NAVIS Pls. 11b, 132

The depiction of nasis as a full ship with a furled sail and a tower on its poop deck also
appears in Can. misc. 554, fol. 158" (Pl. 16e) and Urb. lat. 13gg.

36. FOR.UDRE

As mentioned (see p. 47 above), FOR. UDRE represents the mislabelled constellation of
draco. The configuration of the Roccabianca dracs with knotted neck, facing back over his
shoulder and with his tail pointing down also appears in Urb. lat. 1390, fol. 35° and Rawl.
C. 117, fol. 145"

37. FOR. VASIS Pl 11h

A two-handled vase in which both handles take the form of a dragon-headed serpent can
be found in the Group th manuscripts (PL 16¢c) and in Can. misc. 554-

38. FOR. CORVI Pl tob
The Roccabianca corpus is similar to that in Rawl. c. 117.
3G. FOR, CENTAURI Pl tob

Centaurus is shown holding a book or square in his hand in all the rva manuscripts,5? in
which, however, centaurus is hooded and points to the book or square with his left hand.
The nude head and torso of the Roceabianca cenfaurus, as well as his posture with both
arms outstretched, suggest that there has been some confusion here between the centaurus
and the centaur, eustronatus.

The austronatus, usually represented as a female centaur or as a sphins-like half-
human/half-lion, who holds three flowers in each of her outstretched hands and has a
number of large teats, is not one of the forty-cight Prolemaic constellations. The
description of austronotus as a constellation seems to appear first in the scholiz accompany-
ing the Germanicus Caesar translation of Aratus's Phaenomena, In the so-called ‘Scholia
Strozziana® to the Germanicus translation, the anonymous commentator adds to the
descriptions of the north and south poles {incigit: ‘Vertices extremos, circa quos
sphacra . ..") that the south pole ‘austronothus dicitur, quem quidam dicebant esse
Thetim. Thetis enim Oceani uxor, nutrix Iunonis et eam fingitur in oceano prohibere
occidere’.® The association between the south pole, which can also be referred to as

3 The centawrus of Oxlord, Can. misc. 52‘3' fol. 157" is  from the Aratas fatings, Book xvin of Pliny’s Natwal
o

reproduced in Saxi-Meicr 10, 2, pl. Lxxve, 93. Histosyand the Astronsmiza of Hyginus, etc., which issued
A, Breysig, Germanic Caesaris Aratea cxse scholiis,  From a contamination hetween the Basiliensia Scholia

Berlin 1867, p. 1120, See also, Antonio dell’Era, ‘Una
miscellanes astronomica medievale: gli Schofie Srroz-
ziana 2 Grermanico’, A deils Accademis nagionale dei
Lincei, Classe df Scienze morals, storiche ¢ filslagicke, sex, va,
xxum, 1979, &5p. p 252, Dell’Era (p. 148) describes this
mythological as onginating from sources
outside the Aratuc fatinys uanfi(ion, pechaps in an
Autonomous intervention by the compiler. J. Martin,
Hivtoire dy texte des &LArntes, Paris 1056,
PP- 39-4¢, points out that the ‘Scholia Strozziana’ are
nol scholia at all, but rather a compilation of extracts

and the so-called “Sangermanensia Scholia® [itself o
collection of Aratay Latinus fragments). Nevertheless, the
description of the asa llation found in
the 'Scholia Strozzsana’ daes not appear in the Aratsr
fatimis, the other scholia, Pliny or in the Astrowsmica of
Hyginus, thereby supporting dell'Era’s thesis that this
material originates outside of the Arstuy latives [
Germanicus scholia teadition. See also, F. Boll, Sphaera,
Neue grieckischen Texte wed [ Surgen 2ur Geschachle der
Stessbilder . . ., Leipaig 1009, pp. 44545,
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austronotius,®S and “Thetis” might reflect the influence of Hyginus, who, in offering an
explanation for why ursa maior never sets beneath the ocean, says that it is because Tethys,
the wife of Ocean and nurse of Juno, refuses ta receive her.% In turn, the pictorial
tradition of austronotus as a centaur might arise from the identification of Tethys with
Thetis, daughter of the centaur, Chiron.®” The earliest depiction of the austronotus appears
on fol. 74" of the earliest extant manuscript containing the *Scholia Strozziana’', Madrid,
Biblioteca Nacional 19, which dates from the twelfth century but seems to be closely based
on a much earlier model.®® Confusion between the constellation of cntawrus and the
centaur, austronofus, might thus seem understandable, particularly if the Roccabianca
source had illustrated a male austronotus, like the one on fol. 154" of the contaminated
Stellar Table manuscript, Can. misc. 554 (PL 16().

40. FOR, LUPI Pl.11b
Generally, fepus is depicted as a pare of the constellation of centaurus, held or having been
speared by the centaur, However, a second, scparate lupus is added in thirteen of the
Stellar Table manuscripts. The Roccabianca lupus, standing with a front paw raised,

resembles that in Can. misc. 554, fol. 156" (Pl. 16d).

“ Cf. Indore, Etymologiae, vy, 33, 37 and X, 5 and de
nstura reruss, X1, 3. The ideatification of the south pole as
axslrsafivs does oceur in the “Scholia Sangenmanensia’:
‘. reliqua autem a polis squaleat . . . et ab australi,

ui appellatur anstronotius et numquam videwur', ed.

eysig, p.231. See Boll, Sphaera, pp. 445-46. It alsa
seems possible that the flowers hedd by anstronsiue might
reflect further confusion between the « \latian and

natio in Padua (fol. 23" p.46): "Austronothus dicitur
esse Oceani maris, alic nomine Theus [MS: chetis] et
uxer Oceani; alii dicunt qued est nurrix [MS: nutris)
Tunonig, cuius forma talis est; media mulier, habens
mammas plenas, et pugilos strictas et levatos; infra
umbili [MS: umblicum] est quadrupes [MS:
quadruplex] | hab 4 ilas sub wventre

lenss; et Jocatur inter Coronam et Herculem.” 1 thank

the south wind, anstrinatys. See Papios Elemyntarisw, 1,
ed. V. de Angelis, Milan 1980, p. 444 ‘austrinatus
macer id €5t vento Austro corrupeus’.

Michacl Evans for his help in transcribing this passage.
The problem of placing the aast inthe h is
well demonstrated by Scot's listing the fictitious

® Hyginus, Asromowica, n, 1: 'Hee signum, ot
vomplures dixere, non occidit. Et qui valunt aliqua de
causa esse institutum, negant Tethyn Oceani uxorem wd
recipere, cum reliqua sideca eo perveniant in accasum,
quad Tethys Tunonis sit nutrix, cui Callisto succubuerit
ut paelex’. Ed. B. Bunte, Leiprig 1875, p.31. See also
H:}inus Fabulae, 177, v; Ovid, Metamsrpioses, 0, 508 1.
and Fasti, n, rgr.

57 See the list of sources in W, Roscher. Ausfakrlickes
Lextkon des ischen und romiscken Mythologie, Teipzig
191624, vol. v, cols 785-86.

“ Dell’Era, op. cit. above n.6g, pp. t48-g9. The
illustrations of the Madrid manuscript were very
influential on the development of the star catalogue

iven by Michael Scot in his Liber Intraductorins, See Boll,

pharra, pp. 445 1. and Saxl-Meier, m, 1. pp.ooev-xliii,
Te should be noted that Boll's transcription of the
passage in the Liber fatsoductoriuy which describes the
ausfrmotys preserves a variant reading that incorrectly
identifies Thetis as ‘nutrix Tovis'. (The variant reading
accurs in Bodl, 266 and Munich, clm 10268,} Compare
Boll's transcription with the passage found in the
Michael Scot manuscript in the Biblioteca del Semi-

constellation bath as the rwenty-seventh comstellation
and, therefore, among the stars of the sputhern celestial
bemisphere (‘vicesima septima est austronothus in
lorma medic nude et animalis quatrupedis ue equi’,
Cited from Hans Meier's incomplete teansceipt of
Munich, clm 10268 made during s ta2os, v, p. a32),
and as Jocated between the two northern constellatons
of Hercales and corona! The svsrowofas 2lso appears in the
illustrated manuscripts of the De fgvre v iwagios mundi
of Ludovico dAngulo, the Astrolabive Plawm of
Johannes Angeles, and in the Dittawonds of Fazio degli
Uberti. It 15 worth noting that among the illustrated
manuscripts of Germanicus's Arates, the axntrenois
gpcam oaly in Madrid rg and in the edeven illustrated

aeilian’ manuscripts. It does not appear in Vat, Jar.
3110, despite this manuscript's derivation from o, since
1tis the Hyginus and not the Germanicus section of this
manuscript that is illustrated. For a discussion of the
recension of the Germanicus manuscripts, see M. D.
Reeve, ‘Some Astronomical Manuscripts’, Classical
Quarterly, xxx, 1980, pp.510-18 and in Texts aud
Trarsmission: A Sxrvey of the Latin Classies, ed. L. D,
Reynolds, Oxford 1983, pp. 20-22.
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41. FOR.LAR(IS VE)L TIRBILIUM Pl. tob

The paint loss in the first half of this label is not vital since the depiction of lar (ara, altare,
sacrariun) as a lighthouse is quite common, though it is found more often in non-Tabular
than in Tabular manuscripts. The alternate name of “tirbilium’ seems to be a corruption
of turibifum, which appears in Vienna 5415 and Pal, lat. 1368,

42. FOR.CORONE Pl 10a

Corona meridionalis is most often represented in the Stellar Tables as either a shield, derived
from Arabic sources, or as a jewelled ring behind which a single or triple face appears. The
depicition of corona as a marchional crown can be found in Brussels 1o117-26, fol. 77" and
Vienna 5415.

43. FOR, PISYS Pl roa
The Roccabianca piscis meridionalis is close to the fish depicted in Bergamo £.11.2, fol, 112"

¥* * 4

Both labels and figures of the Roccabianca constellations, thevefore, depend heavily, ifnot
almost exclusively, on texts and illustrations provided by the Stellar Table manuseripts.
There are particularly insistent parallels with the illustrations found in the Group v and
va manuscripts, which suggest that if there were 2 single manuscript which would
account for all the variations and peculiarities of the Roccabianca constellations, this
manuscript would be closely related to that particular sub-set of Stellar Table manu-
scripts. It is interesting to note that, with the exception of Rawl. ¢. 113, all such
manuscripts are North Ttalian in origin and roughly contemporary with the Roceabianca
frescoes. Further, they all share a certain all ‘antica flavour in the nudity and proportions of
the figures which distinguishes them from the majority of the other Stellar Table
illustrations. It seems clear that they reflect a Tabular pictorial tradition current in this
region during the mid-fifteenth century. The fact thar this tradition can be seen in non-
Tabular manuscripts, such as these of the Prosdocimo de’Beldomandi illustrations of
Can. misc. 554, as well as the Roceabianca frescoes, underlines its strength and localized
pervasion.

Three constellations which appear in the Roccabianca vault are not however found in
any of the Stellar table manuscripts — the caput and cauda draconis and the peculiar
cloudlike image in the northeast corner.

Caput and cauda draconis do not represent the two halves of the serpens held by
Sexpentarius as suggested by Allen, but are actually related to the Arabic mythicization of
the lunar nodes. The northern or ascending nede, that point at which the north-moving
moon crosscs the ecliptic, was known as the caput draconis, The cauda draconis was the
southern lunar node, or that point at which the south-moving moon recrosses the
ecliptic.® Astronomically, the positions of these two nodes are directly opposite each
other in the heavens. This fact is illustrated in the Roccabianca vault by their positioning
respectively in Gemini and Capricorn (Pls tob, 11a),

% N. Devare, Encpelopedia af Asirology, New York 1947,  Nodes of the Moon's Orbit in Hindu and Islamic
pp. 266-68; Willy Hartner, 'The pscudoplanetary lconographies’, Ars Idomics, V, 1938, pp. 11354
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Only the ror. of the label for the cloudlike image (Pl. 17a) has survived, making the
identification of this figure somewhat difficult. In his lithograph of 1878 (Fig.1, p. 42)
Campari offers 2 reading of For. 1ccora (?) for this Jabel, but his lettering is tentative and
oddly spaced, suggesting that even before the frescoes were detached this label was
illegible, Ragghianti suggests FoR, 1GN1S and interprets the picture as representing stylized
flames.”® I have found no constellation name or illustration which in any way illuminates
the meaning of this figure. One possibility, that these ‘clouds’ could illustrate gafaxia or
the via lactea, a *constellation’ often represented in the non-Tabular manuscripts, must be
dismissed since neither the pictorial tradition of galaxia nor the context of the rest of the
vault supports this hypothesis,”™ A visual paratlel can be found in certain Arabic-based
illustrations of the constellation fluvius as a banderole, such ason fol. 21" of Vat. lat. 3121,
but this constellation appears elsewhere on the ceiling (no. 32).

Whatever they might be itis interesting to note the similarity between the ‘clouds’ and
a device which appears below the portrait bust of Bianca Pellegrini d’Arluno on the
obverse of two medals made by Gianfrancesco Enzola da Parma,™ Described as ‘flames’
by Fricdlaender and as ‘a kind of flaming torse’ and ‘radiant torse’ by Hill, " this device is
certainly added to the portrait as an impresa. It seems probable that the image on the
Roccabianca vault should likewise be recognized as an impresa, though precisely what
this impresa might represent or how it relates to the personal or familial iconography of
Bianca Pellegrini is difficult to determine. In the dated medal (Pl 17h), the ‘torse’ scems
to be made up of deep nebuly lines with three tassels or tongues of flame at each end. The
whole figure is surrounded by rays. In the undated medal the ‘torse’ is much more diffused
and cloudlike, The second medal helps to identify this image as somehow related to clouds
with the flames indicating cither thunder or lightning, or perhaps the sun breaking
through from behind the clouds.

Judging from the numerous testimonies which survive, Pier Maria Rossi’s love for the
Comasca gentlewoman, Bianca Pellegrini, scems to have been the prime determining
factor, if not indeed the impertus, for the majority of his artistic commissions.”® This
devotion is documented not only in Enzola's medals but also in the lengthy poem,
Cantilena gro Potenti D, Petro Maria Rubeo Berceti Comite Magnifico et Noceti Domina, by the
Parmesan humanist poct Gerardo Rustici,® in the decorative complex of the so-called

70 Ragghiand, ‘Scudi’; p. 54.

7! Galaxia is usually represented as 3 mandoria held
either by two angels, or by two womnen, or by one woman
accompanied by an alder, melancholic man.

72 THustrated in Saxlr, pl.x, g 21,

72 George Francis Hill, A Corpur of ftalian Medals of the
Rexaissance before Cellini, London 1930, Text, pp. 70-71,
no, 282 and pk. XLy, One medal is sigmed “10- FRANGISCE
pARMENSSS- 0P on the reverse and dated 1457 on the
obverse. The portrait of Bianca Pellegrini is identified
by the label DIVAR DLANCHINAR- CUMANAE- SINULAC-
RuM:- MocceLvi-'. See also ). Friedlaender, Die italieni-
schew Schaumiingen des finfzeh hesderts, 1430-1590,
Berlin 1882, p.120, amd pl. xx{:’.:o. 10. ’l‘hﬁuﬁnd
medal ix published in Hill, p. 73, no. 297 and pl. xzva It
bears the inscription of “p -BLANCHINE:- R~ SIMULAC-
RUM-" cn the obverse.

™ Fricdlaender, op. cit, p.120; Hill, Crpse, pp. 71,

73

™ The two seem 10 have met at the Visconti ccart in
Milan. Despate the fact that they were both married
Rassi ta Antonia Torelli, the daughter of the wealthy
Guido Torelli, Count of Montechsarugolo, and Bianca
to the Mil doftiere, Melchiore d'Artuno —
Bianca bore Pier Marnia one son, Ottaviano. Rossi, by-
passing his legitimate wife and chikdren, left all his
property o Bianca and her son in his will of 1y Janvary
1464, which was reaffirmed in 2 ceremony held. at
Tarvechiara on 15 October 1467,

T The paem is dated 30 December 1363 It is
published as an Appendix 1o Pezzana, Storis, v,
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Camera d’Ore in the Rossi castello of Torrechiara,” and in the name of the very castle from
which our frescoes were detached, the Roccabianca.™® The Griselda cycle certainly
illustrates some facet of their relationship, as the representations of the protagonists (as
has often been noted) resemble the portraits of Pier Maria and Bianca on the medals and
in the Camera D°0r0.7®

There seem therefore to be two possible interpretations of the Bianca impresa, Ifitis a
purely personal device, it might be related to the version of Alciati’s emblem of vis amoris
which first appears in the Paris 1534 edition of the Emblematum Libelius, which has a cupid
standing below rainclouds that ‘rain’ lightning and flames down upon his head.° Perhaps
the Bianca impresa also symbolizes the *force of love’,

On the other hand, there is a striking similarity between the Bianca impresa and ene
ol the personal devices used by Gian Galeazzo Visconti. This latter, which is perhaps an
early version of or variant on the more familiar Visconti/Sforza flaming turtle dove
seated on a cloud with the motto ‘A hon droyt', can be seen among among other imprese
in the decorative borders of the Visconti Hours, Florence, Biblioteca Nazionale
Centrale, Banco Rari 397 and Landau Finaly 22 (sce, in particular, fol. LF 74" and the
cloudlike aureole surrounding the portrait of Gian Galeazzo on fol. 88 1157).%* Although
hardly an important impresa for the Visconti/Sforza dynasty, it appears occasionally,
for example on one of the sculpted heraldic capitals on the southwest side of the
Raocchetta of the Castello Sforzesco in Milan,® among the imprese of Massimiliano

77 The literature on the Camera d'Oro is extensive.
s and bibliographics can be found in:

C. Ricai, "1 castello di Torchiara', Eroi, Santi of Ariisti,
Milan 1930, pp. 67-81; Capacchi, Castelli, {n. 1 abave)
pp- 5888, L. Summes, ‘(!.nmsidcxazioni topografiche
.s:gli afireschi della Camera d'Oro a Tarchiara’, Parma
arte, xt, 1979, pp:51-b4; Mulazzani, Cni,

3 . ;

* The name of this area, which as bate as 1417 was stll
called by the earier name of Rezzenoldo, Rezenokdo,
Rezinoldo or Rezevoldo—see Pezzana, Storia, 11, pp. 32,
(6?. 175, 286, 587}, had been cha o Roceahtanca
at least by 1463 since it is 50 labelied in the depiction of
the Rocea in the frescoes at Torrechiara. Thart the name
was chosen by Rossi in horour of Bianca Pellegrini i
first recorded by Caviceo. See Pezzana, Storig, v, p. 50
and Ragghiant, Studi’, p. ¢4, 0. 1.

™ Ragghiant, ‘Studi’, pp. 42-43. Given their respec-
tive marital infidelity, the idea that Rosi chose to
illustrate the story of Griselda, the fithful wife, with
portraits of himselfand his mistress has been the source
of much concern to historians ard even prompred one
scholar to suggest that this room in some way
documents a reconciliation between Pier Maria and his
legitimate wife Antonia Torelli — an issue which
becomes relative in the light of the tact that she bare him
ten legiumate children, Evidenoe scems 1o suggest that
Ressi's marriage to Antonia had been agresd upon as a
result of political and Anandal manosuvnng between
Pier Maria's father, Pietra Rassi, and Guida Torelli
alter the latter had been given new domain over a
sizeable portion of lands by Filippo Maria Visconti in
1328 (see Pezzana, Stona, m, p.207.) Ove might
conjecture that the political necessity of maintaining a
marriage o the wealthy, landed Antonia, despite the

fact that he was in bove with another woman, may have
prompied Pier Maria to agree with the sentiments
expressed by Dioneo, narrator of the Griselda tale, when
he asks, ‘Che si potra dir qui, se non anche nelle povere
case piovona dal celo de” divini spiriti, come nelle reali
di quegli che sarien pit degn: di guardar porci, che
d'avere sapra uomini signoria? Such a hypothesis
would account both for the choice of the Griselda story
and for the astrofogical vanlt which accempanies it.

%0 Andreae Alaat, Emblewatm Libelfus, Paris 1534,

P-7%-

#1 Millard Meiss and Edith W. Kirseh, The Fironti
Hours, London 1972, Sce also the drawing of Gian
Galeazzo Visconti formerdy attributed to Pisanello
{Puris, Louvre, no. 2323), in which a nebuly line 15 used
as a base for the bust in 3 manner very similar to that
found in the Enzola medals of Bianca Pellegrini. The
drawing i reproduced in Maria Fossi Todorow, Jfisgni
del Pisaxeils ¢ delia s cerchia, Florence 1666, pl. cxxxi,
ﬁgsgfsanddiscmud pp. 180-81.

Reproduced in Luca Beltrami, # sastello i Milans
sulte it dowvinio dei Viscomti ¢ degli Sforza MCCCLX VI
MDXXXV, Milan 18354, p. 718. (I thank Evelyn Welch
for this veference.] Beltramn identifies it as a capifergivm
episcopale, evidently deriving this name from Mongeri's
hypaothesis that the impresa was a “cuffia arricciata’ and
appeared among the Sforzk imprese as an allugion
Gabriele Sforza, Archbishop of Milan (1452-57). See G.
Mongeri, 11 castello di Milano', Aschivis Storico Lim-
dardy, ser. 2, L annoit, 1884, pp. 457-60. Since the use of
the impresa predates Gabricle Sforza’s bisbogric, and
since lﬁc imsige looks like peither the curly fringe of 2
bonnet nor the mare readily identifiable liturgical veil
used for the Visconti/Sforza capiterginm o gassa
IMpresa, it Seems N0t (0 TCPYesent A £apitgine episcopale.
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Sforza,®* and, in a slightly altered format, as the rainbow impresa used by Galeazzo
Maria Sforza, Francesco Maria Sforza and Cardinal Ascanio Sforza.® This impresa
might have been adopted by Bianca’s family and might have heen included in the
Raoccabianca decoration as a reference to both her family’s and Pier Maria Rossi’s
allegiance 1o the Milanese Visconti/Sforza rule. What the impresa itsclf is intended to
mean remains, however, unclear,

In any case, the fact that Bianca’s impresa appcars in the vault suggests that this extra
‘constellation” has been placed here as a sort of catasteristic homage to Bianca in the
tradition of Hadrian's introduction of the constellation of Antinoiis into the heavens in
commemoration of his undying love, or in the appearance of the Coma Berenices in
consolation for the theft of Berenice’s tresses from the Temple of Arsinoé Aphrodite at
Zephyrium.

The resemblance of the cloudlike ‘constellation’ to the impresa found on the Bianca
medals would not be the only example of this sort of visual punning on the Roccabianca
vault, Several pictorial peculiarities suggest the insertion of personal imagery. For
example, the astronomically unnecessary second Leo in the triangular panel at the centre
of the southern wall might be included as a reference to the Rossi family impresa of the
rampant lion (P1. 17d).25 The radiant sun in front of this lion, though perhaps an allusion
to the Sun’s astrological dominion in the zodiacal sign of Leo, can also be interpreted
within the context of Rossi/Pellegrini iconography. In addition to the gilt stucco sun over
the central crossing point of the two main groins in the Camera di Griselda vault, there arc
five suns in the Camera ¢’Oro, which are showering beneficent rays over all the Rossi
lands, % and radiant suns appear on four of the five Rossi/Bianca medals, here again
apparently playing a role in the Pellegrini family arms.3” If the suns in fact relate
specifically to Bianca, the Raccabianca Soif Leo becomes quite a significant image. Again,
the depiction of corona meridionalis as a marchional crown is not unique, but it is sufficiently
rare that one could perhaps connect the image on the vault with the lovers’s impresa of

™ Massimiliano's heraldic banner is reproduced in
Giacomo Bascapt and Marcello Del Piazzo, s ¢
simboli, Araldica pubblice ¢ privata medievale ¢ moderna.
Rome 193, p. Bo.

* Galeazzo Maria 15 associated with it on the
dedicaton frontispicce of a MS of Franciscus Lucanus
Parmensus’s Dv madrimonsir dated 1468 which remained
in the Pavia library of the Sforzas until 1500 (Vienna,

sterr. Nat, bibl, MSaegqB2). See H. J. Hermann,

eichviebender Verzeicknis der illamivierien Handeckriften in

steveick, wr. vi, 1, Leipzig 1a30, pp.74-76 and
ph XXE The ducsl smde of Francesco Maria is
reproduced in Bascapt and Del Plazzo, op. cit., p. 70.
The rainbow impresa of Cardinal Ascanio appears on
the front of the Cardinal's tomb in $1a. Maria del Popolo
(see E. Bendsivoglio and S. Valoen, Sante Masia del
Popoio, Rome 1076, pl. xvr, iz, 47 and pl. xvn, fig. 48),
and also on the frontispicce to the Liber murices of
Florentius de' Fasolis, now Milan, Bibl, Trivulzsians,
2146 (see Milons ¢ gl Sforze. Gian Galeszzo Mano ¢
Ludowico i Mors (1,1765-1;59), ed. Giuliz Bologna, Milan
1683, pp. 22-23.

38 P. Liua, Fawiglie celebri d'ltaiia, Milan 181q, e
‘Ressi, no.3'; Capacchi, Gastelli, op. ¢it. n.1 above,
p.67. The Rossi impresa also appears in the terracoua

tiles of the Camera d'Oro and in the San Nicomede
fribametta. See n 88 below, Hull (Corpus, n. 73 above,

- 72, 10, 289) notes the rampant lion on the armour and

orse lruppings on the reverse of this Enzola medal.

% The image of the Sun ‘raining’ its beneficent solar

wer also appears in the Tempio Malaistiano in
imini. M. L. Shapiro (Stsdies i the Iconslogy of the
Sexiptures of the Tempin Malatestians, NYU, unpub. PaD.
dissertation 1958) cites Acts 2. § und the promise of
Malachi é 2 in interpreting the image as an emblem of
justice. C. Mitchell ('The Imagery of the Tempio

Aalatestiano’, Studi Romagmodi, 1, 1952, pp. 70-60, sees
the recurrent motif as Neo-Platonic in the connection af
sun-worship with the immortality of the soul. Though
one could hardly sustain such specific claims for
Camera 'O, there ie evidence of a synthesizing
mentality, perhaps simifar to that behing the Tempio
Malatestiano, sh in the combination of astrofogical,
religions and  philesophical imagery in the ‘pro-
gramme’.

97 Pexzana, Stria, v, p- 306; Capacchi, Castelli, n. 1
above, p.7r. Hill, Corpus, n.73, above, notes the
fallowing Suns: p.70, no.28o  (pl.xiv), reverse:
pp.yo-7:. no, 281 (pl.xuv). reverse; p.73, no.2g6
(pl. XLV}, reverse; p. 73, no. 297 (ph. xLviz), obvesse,
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three marchional crowns arranged in a circle surrounding two intertwined hearts with the
motto Digne et in eternum (PL. 17¢).3% Moreover the depiction of lars (FOR, LARIS) as a two-
storeyed tower is reminiscent of the Pellegrini emblem of a tower on the reverse of two of
the Enzola medals.®® Finally, although paint loss here makes certainty difficult, the male
and female Gemini seem to be similar in facial type to the Gualticri and Griselda depicted
on the walls of the Camera di Griselda, and therefore might even be idealized versions of the
portraits of Pier Maria and Bianca that appear in the Camera 4’0o and the Enzola
medals.® There seems therefore to be evidence of a subtle manipulation of the constella-
tions on the vault to accommodate the iconography of Pier Maria and Bjanca in a way
that recalls the personal content in the Griselda eycle.

This ‘personalization’ of the Roccabianca imagery raises the question of whether the
vault might illustrate the horoscope of some event in the lives of the lovers, The fact that
the vault does not present an accurate stellar map casts doubt on the ‘reliability’ of any
chart that could be depicted on or deciphered from the vault.®! But given the possibility
that the subject of the vault might be the location of the planets in specific zodiacal signs
and that the rest of the constellations are provided merely to lend a superficial credibility
to an otherwise totally astrological premise, the cartographic irrationalitics and mis-
placed constellations become less vital,

Are the Roccabianca planets in a horoscopic pattern? Twenty-one planet gods are
depicted.? If their arrangement is purely horoscopic, the fact that therc are four
representations of Saturn demands that the programme be composed of at least four
separate, superimposed horoscopes, since any planet can appear only once in cach
horoscopic chart, Though possible, the likelihood of such a complex plan scems as remote
as any chance of being able to decipher it correctly,

# This impresa can be found on the terracatea tiles
which make up the socle of the Camers 4°0s and on the
carved wooden fribunetts used by the lovers in their
private chapel, which was Jocated directly beneath the
Camers d'Oro in the northern tower of the rooca at
Torrechiars. For the fribamelfa, currently in the Castello
Sforzesco, see C. Alberici, Grandi collezion: & arte
decorativa mel  Costello Sfirzerco, Milan 1976, p.ag;
Mulazzami, Corti, p. 215, n.13; Capacchi, Costellt, n. 1

above, pp. 7141

. un?.“ Compus, 274 wbove, p. 70, no. 280 (pl.-x1v),
reverse: p. 71, no. 382 (pl XLv), reverse.

90 Pier Maria is depscted four times and Bianca five
tmes in the Camera d'Ore. For these portraits see W,
Temi de Gregory, Pittura artiziana lombarda def Rinas-
cimepto, Milan 198z, figs. 53, 55. Ricci bedieved that the
Madonna in Bembo's signed and dated polyptych

p-73 no.266 (ploxuvn), obverse bust right with
IPETRUSMARIA - RUBEUS - 5[ER]CETT €O - AC: TURISCLARE.
+ roxpaTor’ and reverse bust right with ‘“-pive-
BLANCHINE: R SIMULACRUN- €37 p.73, DN0.297
{pl. xevu}, reverse with Bianca dressed as a pilgrim with
““LIZADRA - ET + PELEGRINA - SOPRA- TUTO-"

Another portrait of Pier Maria has recently heen
wlentified by Kay Sutton in the Ecce Homo on fol. 285" of
MS Panis, BN Fonds Smith-Lesou#f 22. The female
donar in this miniatre, in facial features and in dress,
strongly resembles the portraits of Bianca in the Camera
d'0ro. For the history of the patronage of this
manuscript, see Kay Sutton, ‘The onginal Patran of the
Lombard Manuscript Latin 757 in the Bibliothtque
National, Paris’, The Barlinglan Magazine, cexiv, 1982,

pp. $8-g1.
1 See Pp- 42-:3 above, In addition to the problem of

the i constellations are

painted for the Capella di San Ni deof Ta
was intended to 1 ble Bianca Pellegrini. (C. Ricc,
op. cit. n, 77 above, p. 1213 also P. Toesca, Lo pittura ¢ da
mixiatora nella Lambardia dai p&w&iﬁ memnmenti alle meald
del Quatirsvents, Turin 1966, pl. 515.) For the Enzola
medals which contain porteaits of Pier Maria or Bianca
0ot fisted above see Hill, Corgns, g 70, no. 280 (pl. xcv),
obverse bust left with ‘pETRUS MARIA DE RURESS B'CETI
COMES AC TURISCLARE FONDATOR', dated “aeccee Lv';
p. 72, 00. 289 (pl. XLv), vbverse bust right with *.pETRYS
MARLARUBEUS: B'CETI 0O-AG TURBSCLARE- fON (n}';

iptac, several of the
oot properly situated. For example: components of
consicliation groupings such as the loosely connected
Cephexs-Lassiopeia-Andrameda-Perseus cluster, are scat-
tered throughout three quadrants of the vault, while
canis and zaeis aefecedens are very close 1o corng
menidisnals - and piscie meridisnals, though these two
groups are nearly opposite each other in the heavens.

9 There are four Saturns, three depictions each of
Jupiter, Mars, Venus, Mercury and the Sun, and two
representations of Luna.
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By far more plausible is the suggestion first proposed by Campari, that the majority of
the planet gods can be understood as illustrated in their zodiacal houses.” In particular,
Saturn is to the right of his diurnal house of Capricorn and to the left of his nocturnal house
of Aguarius. Jupiter appears in the triangular compartment to the left of his nocturnal
house of Pisces and must have also appeared in the damaged triangular compartment on
the cast wall near his diurnal house of Sagittarius. Mars is 1o the right of his diurnal Arie
and to the left of his nocturnal Scorpio, Venus in the triangular compartment next to her
nocturnal house of Libra and to the right of her diurnal Zaurus, Mercury to the left of his
nocturnal Firgs and his diurnal Gemini, while the Sun appears to the left of his solar
domain of Lev and Luna in the triangular compartment adjacent to Cancer. The
diffcrentiation between day and night houses is clearly marked; a six-pointed star appears
behind all but one of the gods when they are placed in the latter.

This leaves nine remaining planet gods who are placed roughly as follows: {with the
hyphenated zodiacal signs used to indicate a planet’s placement between two adjacent
signs): Saturn in Libra-Seorpio and in Aquarius; Jupiter in Pisces and Leo; Mars in Capricom-
Aquarivs; Venus in Pisces; Mercury in Virgo-Libra; Sol in Pisces-Aries or as a part of the
Rossi impresa in Leo; Luna in Aries- Taurus.

The major problem in interpreting the Roccabianca planets as horoscopically placed,
as any Renaissance astrologer would have immediately noticed, is the respective position-
ing of the Sun, Mercury and Venus, In the heavens Mercury’s orbit is so close to the Sun
that, from a geocentric point of view, it always appears within one sign of the Sun’s
position.* This being the case, the sol sriens located in the opposite corner of the vault from
Mercury could not possibly be the Sun of any horoscopic programme. Similarly, Venus is
never further than an apparent ¢48° from the Sun, so that the Rossi impresa cannot
indicate the Sun’s location in a horoscopic chart since it is a full five zodiacal signs from
the Venus in Pisces,* This astrological rule of thumb is borne out by astronomical fact.
There were three times during Pier Maria Rossi’s lifetime when the positions of at least

73 See o, g ahove. dinrmal Rociurial
% The division of the zodizcal signs into diurnal and Mercury Virgo Gemini
noctumal domiciles of the planet gods is far from Venus Libea Taurus
consistant,  Prolemy (Tetrabiblos, 1, 15) gns the M A .
anets to houses without making any differentation Mars Seorpio Aries
wccll;_ day :m(i night hmtues. ?ﬂn same is found in Jupiter Sagittariug Pisces
ulius Firmicus Maternus (Matbeseas Libet VIIT, 1, 55, 5 i i
facrobius (C jorim ¢4 Somnism Scipinir Ll‘M;’, Samurn Capricorn Aquarius

3, xx1, 24-27), Porphyry {De axirs mpspdarum, 22) and in Devore (Encwlopedia of Antralegy, vp. ¢it. n_6y ahove.
the peeudo-Bede's Mundi congtitutip [Mig.; PLxe, 8ge— PP 117, 119) lists:

a). Macrobius, however, says that the was in Leo, dinrnal octarmal

Luna in Cancer, Mercury in Virge, Venus in Libra, Mercury Gemini Virgo

Mars in Scorpio, Jupiter in Sagittanus and Saturn in v Lib Ta

Capricorn on the day the Earth began, which could be g ik e
interpreted as referring to diuenal houses. The inconsis- Mars Aries Secarpio

tency about diurnal and nocturnal houses is reflected in Jupiter Sagittarius Pisces

modern summaries of these theories. F. Boll and Sat ¢ Capi

C. Bezold {Sternglanbe wnd Sterndestung. Die Gaschichte wd DT Aquarivs Apricoen

sy Wesen der Astrologie, Leipaig and Berlin 1926, p.sg).  The Roccabiancs planets seem to fallow Macrobius,
affer: were one to infer that the planets were in their nocturnal

Hoamirsl

at the beginning of the world.
3 Probemy, Tetrabiblos, 1, 17.
% Ihid,
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four plancts matched their positions in the Roceabianca vault, but not once, from 1412 to
1482, was there a date when all the planets were so aligned.®”

Another aspect of the tradition of planctary domiciles was that each planet also had a
sign in which it was said to be ‘exalted’. Sol was exalted in Aries, Luna in Taurmus, Mercury
in Virgo, Venus in Pisces, Mars in Capricorn, Jupiter in Cancer and Saturn in Libra,%8 This
notion of planet exaltation accounts for the positioning of seven of the remaining planet
gods on the Roccabianca vault. 1t should also be mentioned that caput and cauda draconis,
who were astrologically accorded the same respect as if they were two additional planets,
also had houses of exaltation — capuf draconis in Gemini and cauda draconis in Capricom,
exactly where they are depicred on the vault.%?

Though this is not the horoscope of cither Pier Maria Rossi or Bianca Pellegrini, it
scems that there might be some allusion to their birthdates in the imagery of the vault,
Above the Rossi Jion impresa is a small star upon which there is a heart and above which
there is a marchional crown {Pl. 17d). A similar star and heart, but without the crown, is
located close 1o Sagittarius on the eastern side of the vault {Pl. 11b). As mentioned zbove,
both the heart and the marchional crown were emblems used by the lovers. It seems quite
plausible that these images appear as reminders of the location of the lovers’ natal stars,
that spot in the heavens from which the essence of their souls descended at the moment of
their birth.

Various dates have been proposed for Pier Maria’s birth. Pczzana, citing a baptismal

notation in the Rossi family missal, quotes the following passage:
Meceexty die xxv mensis marcij. nomina et prenomina dominorum peregrinorum Venientium a
Beato Antonio Viennensi qui levaverunt de sacro fonte batismatis Petrum Mariam natum
magnifici petri de Rubeis qui natus fuit ecdem millesimo [sic,, i.c.; anno] et die xxv ejusdem
mensis marcii hora secunda noctis vel cirea. . - .

to support his choice of 25 March 1413 as Pier Maria’s birthdate, ' Jacopo Caviceo,
Rossi’s friend and biographer, states that Rossi died at the age of sixty-nine vears and
twelve days.’® According to the Diarip, Rossi died 1 September 1482, which would
have made his birthdate 20 August 1413. Given the relative reliability of the sources one
might mistrust Caviceo's memory were it not for the fact that the stellar emblem in the
Roccabianca vault, placed between the two zodiacal signs of Leo and Virge, coincides with

#7 11 11 February — 28 February: 3 1 September-go November 1434

Satmm 157 £2 10 107 £ retrograde Saturn was in 3%, Jupiter bcm % and Mars h:t’vl;u\x’:iz'ﬁ
i e -+ and 2=, but an t September, Venus was 13° T, Mer-

_i::::cr 19"2 : 2;, g Temoguade cury 18110, and the Sun 17° 1P,

T :on s (Planetary longitodes caleulated in accordance with

Bryant Tuckerman, Plasetary, Lunor and Solar Peritions

but Mercury was located 15 =% retrograde to 21° 3%
during these dates.

2: g Aprik-5 Miy 1452

Saturn 1472 to 13 L retragrade
Jupiter 53X 10 X
Mars 12° % 0 2" M

ril the

but by g April Venus was nearly 18° % | by 2 o

Sun was a full degres into & and Mercury was

AD 2 to AD t6gy at Five-dgy and Tea-day Intersais, Phila-
delphia 1464, pp. 724~59; zodiacal positions caleulated
from the Table on p.abi of Wiliam D, Stahlman and
Owen Gingerich, Solor and Plsxetary Langitudes for Years
-;goow + 2500 by 10-day Intsrals, Madison 196;3
Pralemy, %mabibr‘m, 1, 1g; Julius  Firmicus

Maternos, Maheeos Libyi VI, oy, 5, Boll and Bezold,
Stermglaube (n. ag abave), p. 50.

* Devore, Eagxlapedia (n.6gabave), p.117.

180 Peprana, Storiz, v, p. 401, 1, 4

191 Caviceo cited in Pezzana, Sieriz, tv, p. 301.

182 Perzana, Storie, tv, p. 300,
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the position of the Sun at 5° Virga, its location on 20 August 1£13.1% Although this
coincidence cannot prove cither Caviceo’s date or my hypothesis, it seems sufficently
compelling to warrant consideration. And if the crowned heart was meant to represent
Rossi’s birthdate, then perbaps the smaller, uncrowned heart located between Seorpio and
Sagittarius illustrates the natal star of Bianca Pellegrini 104

The Roccabianca vault illustrates a highly personalized astrological vision of the
cosmos. In this aspect, it is very close to two other monuments of Renaissance cosmo-
logical decoration, the Tempio Malatestiano at Rimini and the Palazzo Schifanoia in
Ferrara, The Roccabianca vault, howcever, perhaps only because of its remarkable state of
preservation, is the only one whose iconography can be shown to have been defined by a
specific manuscript tradition.

Samuir H. Kness Procram v Arr History

9 Tuckerman, Planetary Positions . .. (n.97 abave),  ** It should be noted that there are remains of several

p- 724 inscriptions along the kowest edges of the vault. Below
26 Atgust 1414 25 March 1413: the scated Luna in the northwest corner, there are
g % I letters which Campan transcribed 25 ‘roR. MARTES ERA-

Saturn 22° X Sawrn 5 X oo’ of which oaly the final ‘SAcoro” survives. Below
Jupiter 8°m Jupiter 1M the Leo thereis ' | ] escuRY 1(x) txoRe v, oc (7)),
Mars 25965 Mars (Y Above the Rossi lion-sun, Campari bas recorded ‘praxa
59 4 steLearuM' of which there are no truces, There is also 4

Sun ol Sun (7Y series of letters below the feet of Aguarius, too badly
Venus 2°T0P Venus 3* K elfaced tobe legible. It seems possible that these inscrig-
Mercury 2fQ Mercury 20° K g;n:ﬁ::g)u have recorded some sort of horascopic
Meon 10® I Moan 178 The intriguing “Mercury in Leone’ would coincide

with Rossi's own chart if his birthdute was 20 August

The fact that Saturn was in Gemini during both of 1§13

Rassi's proposed birthdates supplies further evidence
against the hypothesis that the programming of Rocea-
bianca planet gods is related to Roasi's birthdate.

APPENDIX0%

Since all the following manuscripts reflect aspeets of the same textual tradition (see PP 45, 47
above}, the arrangement into groups has been made according 1o pictorial similarities. Some of the
groups are closely related in format and illustration — such as Groups 1, tb, m and v, In these cases
itis obvious that one or more manuscripts have been copied from another in the group or from a

195 Select hibliograply for the manuscripts listed in the

der  Staatliches  Myseen  Berlin, Leipzig 19731,
Appendix: pp. 8o-83.
Bagle F. 1. 33 Brussels tor17-26
K. Escher, Miniatares in den Basler Bibliotheken, Museen Saxl-Meier o, 1, p. xlix, n. tg.
wnd Asckiswn. . ., Basle tgr7, pp. 127-28. H. Michel, ‘Les WS wques de |a
F. Boll, Sptaers. News griecks Texte wnd Uter- Bibligthéque Royale de Belgique,” Cel ot Terrs, LXv,
hungen sur Gesehickie der Stermbilder . . ., Leipzig

lg.g?, PP- 199-204.

H. Silvesire, ‘Incipits des traités médiévaux de
sciences expérimentales dans Jes manuscrits lating
de Bruxelles’, Siriptoriom, v, 1951, pp. 145-60.

R. Cakeoen, faventaire desr maswicsits scientifiguer de lo
Bibliotheqwe Ropale Albert %, m, Brussels 1975,

2097,

1903, P. 445
G. Thicle, Antite Himmelshilder. Mir Forschongen 28
Hipparchas, Aratas xnd siesex Fortsetzem amd Betrigen
2ur Kunstgesckichle des Sternfimmels, Berlin 1808,
p. 151
Bergamo X, 1. 2

McGurk v, pp. xiv, xxif, aff,
Berdin, kx, 78, ]1;!’12 o
Saxl-Meier ar, 5, p. i, 0.1,
P. Wescher, Bechrcibendes Verzeicheis der Mintaturey,
Haxdsckriftes wid Eiszelbiditer des Kupferstickbabiretts

Catama §7
McGurk v, pp. xiv, tofl.
M. Favi, *Codices latint catinenses,’ Studi itefiass de
Silelsgia classica, v, 1097, pp.432-35,
A, Hauber, ‘Zur Verbreitung es Astronomen Safi',
Isfam, van, 1638, pp. 50-31.
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common prototype. Groups 1, sva and the manuseript 1a show the continuity of a particular
pictorial tradition into a different format or manuseript type. The manuscripts listed in Group vall
represent what could be considered the final stage of the development of the Latin Almagest. In this
last group, the lists of alternate constellation names are often confused or corrupt and both the texts
and illustrations regularly show the infiltration of Western elements.
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pp. ! |6—1u.
J. Har ‘Die ischen 1 des

Kardinals Nikolaus Cuosanus’, Addandlungen der
Kaniglichen Gesell der Wissersedafien v Giltinges
mﬂw‘;makﬂ ircke  klasse, N¥. X, 1419,
1
K. I'xschu. ‘Some Unpublished Astrological Hlustra-
sons from L;:;;al and Eastern Europe', this
Jowrnal, xxvi, 1964, pp. 311-12.
Hauber, ‘Safi’, pp. yr—pr;
Flarence, BN, Angeli 1147 A6
McGurk tv, pp, xiv, 28, g3 i
Floreace, Rice. goit
McGurk v, pp. xiv, 36 €
M. L. Scuricini Greco, Miniature Riccardiane, Florence
1958, pp. 29142,
Exh. Moctra storica nozionale detla minictura. Palazzo &
¥ Venezia — Roma. Catalogo, Rome 1933, p. 331,
nigshery 17
Saxl- Mueruss 1, p. xlviii .
E. Zinner, Verzvichois der astromomischen Handschriflex des
du&m\m Knlturgedietes, Munich 1525, p.484,

London. BL, “Arundel 66
Saxl-Meier m, 1, pp. xlix, fig i,
Los Ang)e]es, Gcny, Ludwig xit.y
Saxl-Meier, ut, 1, pp. 30, 2750
S Paui Getty § ucuwﬁnmi xn, 1984 (Acquisiieas
1583}, pp- 299-300.
A von Buw and J. M. Plotzek, Die HSS der Saremiung
Ludwig, Cologne 1076-82, 12, pp. 176812,
\hdndgafn
] v

. " Ansh X 14. :.JNGI, 4 Nm
pavnm in de fos dos e colecciones publicas
¥ par:;utuu de Espuda, 1, Madrid 1933, p.283.

McGurk rv, p. 36,
Munich, clm 826

“md-Mc:erm, 1, p-hi, 0.1,

F,xh mﬂm Ba_yunrcﬁr.fhﬂ:ﬁrﬂmn\d, Munich 1958,

()xiotd Can misc, 554
Saxi-Meier m, t, pp. i, 341
O. Pacht and J. Alexandct. lI.‘ummkd Mamscripls 9f
the Bodiciax Library, n, Oxford 1970, p. 6o, no. 508,
and pl. Lvar

A. Favaro, 'Tntormo alla v:ta od alle apere di Pros.
dociino de' Beld d
secolo XV, Builettino dh dibliografic ¢ - i shuria delle
mnm, nwbmaadw ¢ frighe, Xut, 879, pp.1-74,

1.

Oxlntd, Rawl C 117

Saxl-Meier 1, 1, pp. xxxi, b, 5680
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Mﬁurk IV, pp. XX, XXvi, 11.

Hauber, 'Sif7’,

E Wellesz ‘An gariy Al-$ifi manuseript in the Bod-
bedan Library in Oxford: A Stody in Arabic Con-
stellation Tmages', Ars orientaliz, 121, 1959, p. 22.

Prague, pa. 13
Fischer, this foxrnal, XXV1, p. 41112,
Vatican, Pal. lat. 564
Saxls, pp.- 11-15,
Saxl, pp 29iL, 25.
Vatican, Pal. lat. 1377
Saxl-Meier o, 1, p.xhx 0 19,
McGurk v,
Vatican, b, ( 1399
Saxl-Meter 1t ¢, p. li {listed incorrectly a5 1339).
Vatican, Var, lat. 3099

Sull pp. Bo-82.

Saxlu, p. 152,

Saxl-Meier 1, 1, p.lu

McGurk 1w, pp. xiv, xxvii, 6.

\'ancan,Vat lat. 8174

Saxl1, p.

Smd-Mem m, 1, pp. xlix, 276.

Pierre Knecht, [ libri astronsmici di Alfanss X 11 wos
sersione forenting dol Trecento (Tesi di laurea presens
tata alla facoltd di lettere dell "Universita di Zurigo,
1954) Saragossa 1965,

Vienna 5518

Saxt i, pp. 20, 132 fF.

Saxk-Meier um, £, p. xlvii,

McGurk v, pp. xxvi, 11,

Haaber, 'SOIY, p. 51.

Vo;nna 5415 8ot
axhan, pp. 24, 25, 34
Saxl-Mpul::r e, €, psh
McGurk v, p. xxii, 33,



ASTROLOGY IN THE CAMERA DI GRISELDA 6y
GROUPI

All of these Tabular manuscripts are identical in format, text and illustration, The table for cach
constellation is headed with a list of the multiple names for that constellation. Illustrations are
closely related to Arabic models.

Panis, Bibliothéque de I Arsenal, Jat. 1036 Sicilian 13the.
illustrations from 1—50"

inc.: “Incipic liber de locis stellarorn fixarum cum ymaginibus suis. Verificatis ab Ebbencsophy philosopheo
Annis arabum 272 .. {fol. 1)

Berlin, Kupferstichkabinett, 78. n. 12 Ttalian (Murano?) late-14th ¢,
illustrations from 147"
inc.: ‘Imagines ptholome: cum stellis suis verificatis tempore Alfonsi regis' (fol. 1"}

Prague, Pamdtnik Nérodniho Pisemnictvi, Strahoviensisp.a.. 13 Bohemian  mid-14the.
illustrations from 17—48"

Munich, Staatsbibliothek, clm 826 Bohemian late~tgthe.
llustrations g4"~41"
The section containing the ilustrations is incomplete and ends after the table for eguus recyndis.

GROUP Ia

Close in several of its details to the Group rmanuscripts, but illustrations are arranged ina different
format of two to four illustrations per page with multiple name labels and the number of stars in
tach constellation listed. No text or table,

Cues, Hospitalbibliothek, 207 Bohemian 14the,
illustrations from 3241357
inc.: Tabulae stellarum fixarum secundum philosophum cuivs nomen EL phus que eg sunt anno

arabum 325° (fol. £ 16%)

GROUP Ib

Two manuscripts identical in format, text and illustration. Very close to Group t MSS, but with
multiple illustrations for sulter cadens, galling! Pleiades, Hercules, Serpentasius, and Andromeds, Labels
contain multiple names for each constellation and astrological information regarding the types of
people born under cach constellation.

Vienna, Osterreichische Nationalbibliothek, lat. 5318 Salzburg  15the.

illustrations from 1 736"

inc.: “Assit [sic = Adsit] in principio sancta Maria. Incipit liber de locis stellarum fixarum cum ymaginibus
suis verificatis ab Jeber Mosphim philosopho annis Arabum 323." (fol. 27}

Catania, Biblioteca Comunale, 87 (int. 87) [talian 15the,

losteations from y—1g”

inc.: *Incipit liber de Jocis stellarum fixarum cum ymaginibus suis verificatis ab Iber mosophim philesopho
annis arabum 325." (fol. 217)
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GROUP 11

Though all these manuscripts are different in format, they have similar inulti-labelled illustrations.
Pal.lar. 1368 also contains short paragraphs of mythological information for cach constellation,

Vatican, Biblioteca Apostolica, Pal. lat. 1377 14thc.
itlustrations from 183"-10¢"

inc.: ‘Forme et ymagines celi et stelle ipsarum secundum cms et magnitudines tabulate almagesti
prolomeo. . . (fol. 185")

Vatican, Biblioteca Apostolica, Pal. lat. 1968 German 1426
tlustrations from 51°-56"

inc.! "Tabule stellarum fixarum in 48. celi ymaginibus verificatarum per magiserum Johannem decavum
Nuhusensem ad annum Chrise: t420." {fol. 51')

Brussels, Bibliothéque Royale o1 1y-26 Italian? tthe.
illustrations from g4°~78°

Prosdocimo de’ Beldomands Tabwiae — inc.: ‘Forma et ymagines celi et stelle ipsarum secundum citus et
magnitudines almagesti. Tholomet." {fol. 547)

GROUP III

Two manuscripts which are different in format, but similar in text and illustration. The text of the
Getty MS scems to be derived from the list of constellation names on fols 347 of the Vatican MS,

Vaucan, Biblioteca Apostolica, Var, lat, 8194 Florentine 1379
illustrations from 1°—g3"

inc.: ‘Questo ¢ il libro delle figure delie stelle fisse le quali sono nel ottava cielo. 1 quale libro fece traslatare di
caldeo e de arabicho in volgare castellano lo Re don Alfonso figlio ... e wanslatllo per suc
chomandamento Guida il Choensa al Haquin ¢ Guillienarremon da Spaso cherieo'. (fol, 1}

Los Angeles, J. Paul Getey Museum, Ludwig xir.j English 1400
{formerly Kew, Cockerell Collection)

illustrations from -6°
expl.: 'Expliciunt ymagines celt’ (fol. 6")

GROUP IV

Two Tabular manuscripts identical in text, format and marginal illustrations. Minor errors have
been made in the transcription of aumbers and letters in the Bergamo MS.

Vatican, Biblioteca Apostolica, Vat. lat. 3099 Ferrarvese 1472
illustrations from t (¥—24"
inc. "Tabule iste verificate fuerunt tempore Alfonsi regis quod fuit anno domini 125t ., ." {fol, 11"}

Bergamo, Biblioteca Civica Angelo Mai, 2.1 2 N.halian  zndhalf 15the.
llustrations from gr*-=r12"
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GROUP IVa

Three manuscripts arranged in different formats: Rawl. C. 117 is tabular with multiple marginal
illustrations for ¢ach constellation; Can. misc. 554 has multiple illustrations for each constellation
without text, tables or labels; Urb, lat. 1500 has illustrations that are labelied with multiple names
and the number of stars found in each constellation. All three are related to the group 1v MSS, but
contain common pictorial idiosyncrasies that are not found in the other tabular manuscripts.

Oxford, Bodleian Library, Rawl. C. 117 English ¢ 1300
illustrations from £g4'=156"

inc.: ‘Sequitur tabula stellayum fixarum secundum quad sunt sémper in vmaginibus signorum celi et etiam de
quibusdam que sunt extra ymagines . . (fol 1457

Oxford, Bodleian Library, Can, misc. 554 Paduan 1435
illustrations from 154™170"

Prasdocimo de” Beidomandi Opere, inc.: *Stelle fixe verificate completis annis Christi 1256 mensibus 5 . . '
(fol. 1747}

Vatican, Biblioteca Apostolica, Urb. lat. 1390 Italian  15the.
illustrations from 35740

GROUP V: MISCELLANEOUS nsss

a. Florence, Biblioteca Riccardiana, 3011 Ttalian late 15thc.

illustrations from 2"-15°

Ludovico de Angulo D¢ fignsa sex imagine mundi, inc.: ‘Sequitur tertia pars quae est de superiori sphera
coeli et seellis fixis . " (fol. 1)

Intertextual drawings, some of which are from the Steflar Table tradition. Notes in margios List the
different nanes for each constellation,

Madrid, Biblioteca Nacional, 9267 Florentine 1456
illustrations from 85—r104"

Ludovico de Angulo D¢ imagéne mandi, inc.: ‘Cap. primum istius tercic partis de devisione firmamenti
cocli . . . (fol. 837)

Similar in several details wo Riccardiana o1 1 with multiple constellation names added as labels to each
illusteation,

b.  Basle, Universitats-bibliothek, F.n. 33 German  1sthalfisthe.
illustrations from 368°-41"
Several illustrations per page which are very close 10 the Arabic/$f7 wradition. Labelled with Latin
labels. No text or tables,

€. Munich, ]. Rosenthal Collection, Catalogue 100, 2 German? 15the.
illustrations from 153" ~170"
In format very much like Group b MSS, having several illustrations per page accompanied by multi-
name labels and passages regarding the horascopes of individuals born under cach consteliation,
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Kanigsberg, Universitits-biblothek, 17353 German 14the.

illustrations from 153'~18:"

inc.; "Tabule stellarum fixarum verificatarum per dominum Alphoncium quondam yegem hyspanie ex
quibus fit spera solida ptolomei . . . €1 ego hermannus salus addo super Alphoncium anno 1360
completo 1| gradus, §2 minuta, 52 seconda licet hic ponam carum loca secundum Alphoncium'
(fol. 152%)

A peculiar Tabular MS with marginal illustrations Jabelled with a confused list of variant names for cach
constelation. Alss contains several pictonial details not found in the other MSS,

London, British Library, Arundel 66 English 1490

itlustrations from 33'—¢6"

Guido Bonatti Liber introductaring with expl.: ‘Explicit rabula stellarum fixarum secundum quod sunt in
ymaginibus signorum extracta 4 Ptholomeo diccione, 6, et 7. Almageste et verificata per
astrologos domini Alfonsi illustris regis Hispanie Anno Dumini 1440 et verificata Oxioniensis
Anno Dorini 1449 per Astrologos Humiridi ducis Glous,” (fol. 477

Tabular MS with headings to each table listing the multiple for each lasion, llustrations
derived from non-Tabular MSS.
Vienna, Osterecichische Nationaibibliothek, Lat, 5415 German  —1464

illustrations from 232517

inc.: “Tabula stellarum fixarum secundum quod sunt in ymaginibus celi et etiam quarnndam que sunt
exora huiusmodi ymagines . . ' (fol. 2:77)

Tabular MS with multple labels and framed illustrations.

Florence, Biblioteca Nazionale, Angeli1147.4.6 Ttalian 15the.
illustrations from 24"
HMlustrations scattered a double-page spread with labels in Latin accompanying each constella-

ton, Shares certain pictorial idiosyncrasies with Vienna 5415,



a—North-castquadrant (pp. 43; §7-g passia)

a—Norib-westquadrant (pp. 43, 87-1i¢ posm)

bSoutheast quadrant { g0, 45, 456 Aviviey}

Roccabianea vauls, details

b—South-westquadrant {96. 33, 47-64 peiste]

Rovcablanca vauly, details

or
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a—Ursa magor, Ursauminor, Gallina, Perseus with Caput alyal,
(.b.vsiuwmmbiam vaalt, decail (92, 47. 510 "
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b—Ciallina, Cassiopeaa, Persews, Coralinm (Auriga). Bibl.
Apostolics Vaticana, MS U lat. g, fol. 367 [pp. 5110
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aeSetpens, Hydoa Coralism (Autiga), Alange (Serpentanius],
Inflamaorus {Cepheas’. Roccabinnca vaule, detail {86 474, 326 530

b, 2 Omford, Budbetan Libeary,
MS Cancn.nise. 354

-

b—Cepheus,
[ UTARY )]

coSerpens,
fod 161" (9. 59)

d—Inflamatus {epheuy) \
Bibliotcrs Apestolicn Vatican:, ' -
MS Urbdac 1500, fol. 357 0p, 48,
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a—Aquila, Equus prior, \oc:l‘cranslBomex). Delphinus.
Roccabianca vault, derail (pp. 48-50, 53}
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c—Bodtes. Florence, Bibl
Lavurenziana, MS Edili 170,
fol. 84" (p. 49)
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b—Boétes, Oxford, Bodleian
Library, MS Canon.misc. 554,

fol. 165" {p. 48)

d—The golarsphcrc , Corona se tcnmouahs
1

Bootcs altimore, Walters Art Gallery, MS 734,
fol. 53" (. 49}
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a—Allore (Vulwr cadens),
Bergamo, Bibl. Civica, MS Z.11a,
fol. 94" (. 30)

b—"Triangulum, Vultur cadens, Algithy {Hercules),
Equus alatus {Pegasus), Andromeda. Roccabianca
vault, detail (pg. 50, 5300

d, e: Oxford Bodleian
Library, MS Rawl. C.1 17

- ; . “ P ._\‘
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¢—Equusalatus ( Pegasus), Equus prior. 2 B, S
Oxford, Bodleian Library, MS Canon. d—Hercules, fol. 146 e—Andromeda, fol. 149"
misc, 354, fol. 160" (p. 53} (£ 50) {#.53) '
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a—Gemini. New
E)Jk. Morgan

rary, M3 335,
fol. 57 (p. 54}

Bibl. Civica, MS
Z 1.2, fol. 105"
{p-55}

c—Vas. Catania, Bibl
Universitaria, MS 87, fol. 18"
(2. 56

b-Orion, Bergamo,
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d—Lupus, fol. 156" (. 57)

e—Hvdra, Navis, fol. 158°

(2. 56
.
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—Austronotus, fol, 154"

(#.57)

d-I: Oxford; Bodlesan Library,
MS Canon. misc. 554
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c—Socke tile with Digne et in
etemum impresa. Castello di

Torrechiara, Camerad'Oro,
detail {p. 62)

a—"Clouds’. Roccabianca vault,
detail {gp. 30-61)

b-—Medal of Bianca Pelle

Erini d'Arluno by
Gianfrancesco Enzola da Parma, 1457
{$.50)

d—Solin Leoand marchional crown with star. Roccabianca vanly, detail (pp. 61, 64)



