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POWER AND POLITICS:

The Use of the Globe in Renaissance Portraiture

Kristen Lippincott

The globe is one of the most frequently represented objects in the history of art.'
It regularly appears in religious and secular settings. It can be found as the at-
tribute for countless historical, allegorical and mythological figures. The globe
appears in the frontispieces of atlases, navigational treatises, philosophical tracts
and astronomical handbooks. It is the symbol of the emperor and the fool, the
scholar and the idiot. The image of the globe can symbolize the salvation of
mankind and its undoing.

The iconographic popularity of the globe seems to rely on two factors. On the
one hand, the globe symbolizes the cosmos - literally, the “all-embracing, all-
pervading order” of the universe. As such, it has been a cultural constant in
Europe, the Middle East and in parts of India since the Greco-Roman era. Re-
gardless of the details depicted on its surface, the image of the globe is widely
and regularly used as a symbol for everything that is stable, established and
“known.” The image carries this meaning with it in numerous differing contexts:
in philosophical sources, it appears as an armature upon which arguments are
hung; in early Christian iconography, it is the perfect universe created by God
the Father; in political imagery, it is the domain of the king or state.

When it is held, the globe signifies the power of its bearer. For example, the
globe was well-accepted as an attribute of Zeus.” As such, it was a symbol of
power from at least the fifth century B.C. onwards. One of the carliest-re-
corded examples, made for the temple at Olympia, is the great gold and ivory

' This essay is part of a larger work-in-progress. For an overview of the use of globes in works of
art, see K. Lippincott, “Globes in Art: Problems of Representation and Interpretation,” in Elly
Dekker, Globes at Greenwich: A Catalogue of the Globes and Armillary Spheres in the National
Maritime Museum, Greenwich, with contributions from Silke Ackermann, Jonathan Betts, Maria
Blyzinsky, Gloria Clifton, Ann Leane, and Kristen Lippincott; ed. Kristen Lippincott, Pieter van
der Merwe, and Marna Blyzinsky (Oxford, 1999), 75-86.

* Sece A. B. Cook, Zeus: A Study in Ancient Religion; 1. Zeus: God of the Bright Sky (Cambridge,
1914), esp. 41-36 (“The Blue Globe”), in which he lists 2 number of images of a globe-bearin
Zeus, including a silver statue of Tupiter Victor, which stood on the capitol of Cirta; the relie
scenes from tﬁe Ara Capitolina; and a sarcophagus lid in the Villa Borghese. Also, sce A.
Schlachter’s chapter, "Die Erd- oder Welt-Kugel als Symbol in ihren verschiedenen Anwen-
dungsarten,” in his Der Globus: Seine Entstehung und Verwendung in der Antike nach den
lLizevarischen Quellen und den Darstellungen in der Kunst, Stoicheia: Studien zur Geschichte des
antiken Weltbildes und der griechischen \%’isscnschafl. Heft 8, ed. F. Gisinger (Leipzig and Berlin,
1927), esp. 69-76; P. Bastien, Le Buste monétaire des emperenrs romams (Wetteren, 1992), 2:498-
99; C. Nicoler, Inventaive du monde (Paris, 1988), 56; and M.-L. Vollenweider, “Un symbole des
buts politiques de César,” Genava 18 (1970): 49-61; and D, Lecog, “A Rome: le globe et la Victoire.
Embleme ﬂc la puissance souveraine de I'empereur,” in C. Hofmann, D. Lecog, E. Netchine and
M. Pelleticr, Le Globe et son image, Exhibition catalogue, Paris, Bibliothéque nationale de France,
13 April - 27 May 1995 (Paris, 1995), esp. 14-15.




statue — one of the Seven Wonders of the Ancient World - whose configuration
is recorded by Pausanius and lauded by Quintifian.” Numerous Roman copies of
the Phidian statue survived into the Renaissance, albeit in fragmentary stares,
and are recorded in the notebooks of Giuliano da Sangallo, Cassiano del Pozzo
and in the Codex Fscurialensis.' During the sixieenth century, a number of artists
created inspired reconstructions of whar the original statue may have looked
like, For example, in the print by Philips Galle, made in 1572 after designs by
Maarten van Heemskerck of the Seven Wonders of the Ancient World, the figure
of Jupiter is seated on a throne. He holds a thunderbolt in his raised right hand
and his left hand rests on a large globe, which, in turn, is placed upon the back
of a large eagle.” In the painting by Hermannus Posthumus, signed and dated
1536, the figure of Jupiter is shown withour artributes, but seated on a large
globe on whose surface a panelled band of the ecliptic has been sculpred.”

The early Roman emperors also adopred the Greek image of the winged Nike
as 2 Roman Victoria, and show her standing upon a small globe. This image often
appears on the reverse of imperial coinage, where she i used 10 underscore the
message of imperial power (fig. 1).7

The image of the globe-carrying emperor is, perhaps, one of the most consistent
of the globe-related topor, especially in its Byzantine format of the globe surmount-
ed by a cross: the Christian orb.” The image combines the charged iconography of
the globe with that of the cross, forming a powerful symbol of legitimacy. It sums
up the concept that the Christianized emperor has been appointed by a Christian God
10 rule over His dominions; and it remains a consistent feature in the personal iconog-
raphy of any ruler with impenial chims or pretensions from the fourth to the nine-
teenth century. In particular, the most consistent use of the orb as “political iconog-
raphy” is the one that was passed down through the ages by those who laid claim 1o
the rule of the Holy Roman Empire — from Charlemagne to Maximilian I. The orb

.

See Pausanius, Desoniptio graecae, V, b, 1-2, and Quintilian, Instituzio oracoria, XI11, x, 9.

See M. M, L. Nerto-Bol, $he So-Called Masrien de Vos Sketchbook o Drawings after the An-

tigue, trans. Gary Schwartz (The Hague, 1976), 44-45, and the entey in P P, Bober and R. O. Ru-

binstein, Reraissance Arzists and Antigue Sculpewre: A Handbook of Sources (London, 1986), 51-

52 lor references and illustrations.

The New Holstein ... Maarien van Heemskerck (1994), pt. 2, p. 192 and pl. 515/1, Van Heerns-

kerck drew the reassembled statue after it had been moved to the Villa Madama. For a repro-

duction of his drawing of the statue m situ, see E. Filippi, Maarten van Heemskerck: inventio

Lrrbwx (Milan, 1990), no. 48 and p. 107.

* Vienna, Kunsthistorisches Museum. For a reproduction and discussion of the painting, see R. O,
Rubinstein, *"Tempus edax resum’: A Newly Discovered Painting by Hermannus Posthumus,”
The Burlington agazine 127 (1985): 425-33, and N. Dacos, “Hermannus Posthumus: Rome,
Mantua, Landshut,” Tihe Burlingron Magezine 127 (1985); 433-38, a.m...a . 15,

" See Schlachter, Der Globns, 81-87 {note 2); Gilbert Charles-Picard, Les Trophédes romuine con-
tribution & Phistoire do la religion et de art triomphal de Rome (Pans, 1937); and Lecog, “A
Rome: le globe et la Victoire,” (note 2).

* For a discussion of this mouif, see P. E. Schramm, Sphawa, Globus, Rewchsapfel: Wanderung wnid

Wandlung eines Herrichaftzeichens von Caesar bis Elizaberh IT: Ein Beitrag zwm 'Nachlehen'

der Antike (Stuttgart, 1958
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of power is also held by the figure of God the Father or Christ in numerous inages:
it can be found in depictions of God creating the universe,” the Mystic Trinity,” the
Coronation of the Virgin," Christ as the Safvator mundi'’ and in the myriad of dec-
orative pieces smulated by Petrarch’s description of the “Triumph of Religion.™ It
is an imagery whose iconographic tradition runs unbroken from the late years of the
Roman Empire well into the modern era. Whereas common sense might suggest that
the image of God or Christ carrying the orb of power should serve as the basis for
imperial iconography, the evidence suggests that the opposite is true. For, even though
the impetus for the imperial iconography did come from carlier images of a globe-
carrying Zeus or Jupiter, the doctrine of iconoclasm in the carly Byzantine Empire
ensured that a similar image of God the Father or Christ was unthinkable during the
period when other forms of pagan imagery were being adopted and adapred by che
Christian Church. By the time such images were permitted, the direct link with clas-
sical religious iconography had been severed. The only available iconographic mad-
e would have been images of the orb-carrying emperor.

* For oo the creanion scene in Le Levre des rept »ma du monde in Brussels, Bibliothique
royale, Ms 9047, [f. 1 and 127 ( uced in F. Lyna, Les princip its & pemture de
1z Bibliothéque aﬁ-hn de Belgague {Pars, 1989], 111, 1, ucaunmw. See also the numerous images re-
produced in J. Zahlten, “Creatio mands®: Darstellung dor sechs Schupfungstage and natwrwis-
senschaftliches Weltbild im Mittelalter (Stuttgart, 1979).

® For examples, sce the predella of the sixteenth-century Schwabian work in the Stadumuseum in
Ulm (reproduced in Schramm, Sphaira, Globas, Reic “W\Q. 1. 49, 103b [note $]), and the
Rohedorfer Aharpiece from ca. 1480 in the Staatliche Kunsthalle in Karlsruhe (reproduced in
Schramm, Sphiira, Globws, Reschsapfel, pl, 49, fig. 103c [nore 8]). )

1" See, for example, the painting by a follower of Francesco Vanni, which wis sold at Christie’s in
Monaco on 14 June 1996 (lot 16), and the wooden sculprure of the Coronation of the Virgin in
the the Joh kirche in Laneberg {reproduced in Schramm, Sphaira, Gilobus,
Reichsapfel, pl. 49, fig. 102 [note B]).

? For example, see Alessandro Allon's T'be Infant Christ wieh the World in Fis Hand Coﬁ”?n&
in§. f“%i Giovannoni, Alessandro Allors [Turin, 1991], wﬂ 304, no, 128 Andeea Schiavone's

rint of Christ as the Saviour of the World (reproduced in The Iustrated Bartsch, 31 [= Bastsch

V1, 1], 38 11-15); the elaborate image of The Infans Christ and the Vanites of the World, by
Antonio de Pereda, in the Church of Arc-en-Senans (reproduced in Les Visnités dans lz pemtwre
an XVile siéce: méd: sy fa richene, e dé et La rédemption, ed. Alain Tapié, Ex-
hibition caralogue, Caen, Musée des Beaux Arts, uuc_u 1998 - 15 October 1990, and Paris, Musée
du Perit Palais, 15 November 1990 - 20 January 1991 {Paris, 1990), 98-99; and the Madonna and
Child, painted by Fra Angelico’s werkshop in Berlin (reproduced in Jobn Pope-Hennessy, Fre
>;NL..§ [Lendon, _ou.* & 55).

“ For a di ion of the develop of the illustrations, see Prince d’Essling and E. Minsz, Pé-
trrguee, ses éndes d’art, son insfluence suy les artistes, ses portraus et ceux de Lawre [..] (Paris,
1922); Konrad Eisenbichler and Amilcare A. Tannucci, Perrarch's w.iam.v.n egory and
Spectade, University of Toronto Ialian Studies, 4 (Otawa, 1990); . Seznec, “Petrarch and Re-
naissance Art,” in Francesco Petrarca; Citsxen of the Worid, Studi sul Petrarca, §, ed, Aldo S.
Bernardo (Paduz, 1980), 133-52; G. Frasso, G. iani Canova and E. Sapdal, Mustrazione fis
braria, filologia ¢ 51 petrarchesca tra Quatirocento ¢ Cing Anvonio Grifo ¢ ' bul
Queriniano G. V. um. Studi sul Pecrarca, 20 (Padua, 1990). For reproductions of the Floreatine
sets of the Trionfi, se¢ A. M. Hind, Early Italian Engravang: A Critical Catalogue with Complete
R erion of All the Prines Deseribed [...) in the British Muwsewm (London, 1910). The so-
called “Vienna Triumphs™ appear in Catslogue, 1, pp. 32-36 and Plates, 11, pls, 18-23; che *Set of
6 Triumphs on one fate" appear in Catalogue, I, p. 36 and Plates, 1, pl. 24; and the set of “Tni-
umphs in the Fine w\_u.anﬁ. dating from 1460-70, appear under Canalogue, T, pp, 131-36 and
Mares, 111, v_u. 191-96.
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Figure 1. Koman, Aureus struck by Auguitss afier (he Battle of Actium.
(Reblthbque nxanls de Fracce, Panis, Morraie BN/C 17,)
(chickd Nikionkagus 1otvomale e Poumee = Parii)

Whereas the globe remaany 2 potent image of power for many rulers, one rulec
who used the globe =+ an integral part of ber pananal iconography was Queen
Elizabech T of Englaed. Admicredly, the orb had formed 3 part of the royal re-
gatay in England since the period of William (Rusfus) [, whe ased the image of
raler-with-orb in his Greas Seal.™ Nevertheless, it was Elizabeth | wha made the
image of the globe her own, "

Froe her childhood vowandy, Elizabeth 1 used both the globe and the armil-
lary sphese to mubtiple effecs. The eatliest occurrencu of an armiflary sphere ap-
pears amongst the pages of & Puelter which was spparently gives by the yonag

" Sex W, da Gray laﬂ. Seal (Lomdon, 19970 v amd 3031, sed . IV, | The hrrmuleion of the
sinilar Cires Seal usad by Heary K1 i diserassd in K Kot Cancasas, * Arviets, S99l aoed
.Iml The Human Pactooe w 1he Any me;fu ol lw‘ Heery UL™ Th¢ Jowrnad af i War-

Ay and Couranld Innitvies 38 (1902) €11 n, w7
* The wconducy liveraure on e dilferents ietagrs userl \‘hhx'- l I ammple. Sex, for e h.
R. Seroeg, Portras of Qe Alusaberh / [Oxfond, 1947 Natiawat Povirit G
M M}u-‘hn Formmains (Lusdon, 19533 B \'m\ hmr- -vvmi Tiws e 1he l.n-
{(Lacdos, '¥771 K Sam Ot nnbdt- Thradesboen Porerartyme and

Fw wntry (Loodue, 1977) L Swung, s of Crween Edzadeok 1 (Lovadom,
T M| Rodeigees onal, Arsads 'NN) Exkibane uﬂ Lamdon, Natous) Mar-
lum: )h-w-. 20 April - & Sepeamiber 19658 ( oy 19905 aned K. Hearm, ., 1 s i

e snid Javobvwn Baglond 1000 I(h‘ Eakditive cxalnges, Lendue, Yae Gallery, 12
()ndlu 1995 - 7 Jaazary 178 {Loadan, 1)

princess to scme confidant at coury, snd & now kept ar Windsoe Castle," The i)
lustrative shows an armilliry sphere standing, somewhar minculomly, an the
open pages of 2 book wpon which the words VERSUM DOMINT have been
written. The six zodiacal signy from Cancer to Sagitarins are clearly visible, Be-
low the image, thore iv the ltakian mottn: Miser @ chi peme in cval murtad pone
("Undortunats & he wha places his hope in things mortal ).

1z the Renaissance or embl) g of & pictuse and & moneo,
were utten wsed by schiokass and'scbles i parn of theit personal icosagrapby.
The impreaa, 1o quote uoe contemporary aathor, was intended w convey “the
meaning of oar mind placed within a knot of woriks and things ™ It was & puz-
gle which the bearer used to express “a purpose, 3 with for a) line of conduct [..)
by mewsas of 2 motto and 2 pictsre which recprocally interpeet wach ather.*' Most
imporeanly, the mpreia, to guote Paalo Giovko, “must 008 be so obseure that
needs 3 aibyd o interpret iy but, av the sume tme, it should not be so clear that
every plebeisn can undersuand i "™

With this warning in our ear, it might seem foolish to spend too nyoch time
trying to teawe out the mgnificance of the young Fhizabeth's message, Obvious-
Iy, though, there i the imroduction of some visual punning bere. The word for
“sphere® in [talian i qfera, bot - a5 sules for orthography were rarely constam
~ both medieval and Remaissance sabors played wish the spelling to creste spera,
which, comveniencly, could be used as & pun for forms of the verb sperare, “to
hope™ ar “to have fzith in,” The most common eccorrence of this pun appears
in the phrase “spezo m Dvo™: “1 believe in God™ or "the sphere [of the cosmos]
i in God.** And 1here kave been suggevtions, for example, that the promizert
placemese of the armillary spdere in Sendro Bottieelli's fresco of Seine Awgaitine

' Windsar Caarla, The R Lisewry, M4 B 8 L M4T, Tow o sapacel el i s oo, wow Serng,
Gilorvave, CE3Y (oec 151
" There 1o vem and proming Levremre om the Resiewmens imprens Tor ey bew, ver K Lig
pmeses, “The Gereais axd Sgaificnce of the Flamtb-Century Ialon fwars,” i Chioslry
1he Rewansonie, ok S Argho dlindige, Sulfoly, 19963, 46:7%, aed 1:0;1:;»1!. e
g The impress v 159 Malal Reverse,” in e lb R«uw\w Medsl, Gl
g'nm’.h Henmmuancy, 11, od. S. K, Scher (New Yord, 2000|,
" Scipuma Arveveraca, IT Rase .-m—-M.‘w{V;lu. 1%a2), np lol‘ Tl duma vpeicsann
della mente nontrs sono un nednd.}wk ©come {)."
" ).hm;’hy:gs::m- i Sementvesch-Lomary Poagrry, Soniles of the Weehurg lowtitiny, 3 (Los.
dor. i
= pasdo (mown .’th oy mumh'lvnw {Lyromy, 1555 cited freen 1l version
»{' Diegan {Bores, 19785 33: |._] chclla sme 1is sarara & socta o n!’bun-lumuh
s (-v imnepente @ velerde -mdn-:. o Gt el ch'opri pleben Fimende.”
! See, for ﬂwh e prizner’s mark of 41 s Nary sphare wak the mesm IN DI by lhuom

& e Spera The jobe, of cosrve, (e that s 10t woly fayimg on ftis nene (Spera), b
oaayinp *aper e den” Sen L Vaosars, Lo maaechy oy upagal) od sdisont daliont el e XVT
weila Angriza de Ko (Florence, 19535, M, The moark w e o carly ae 1310 and
pen ey eooratree detdi] o0 the sile page of Pty Paid Fantine’s Trawnlla seile aimve do

peiscad in Flarence sormunme belore 1519, The priaz i s wark
l.«nm de” Meddei entitled Campre o bally, pemted in Flosenwe 21 1330 4 refereace, wee {
Krivalley, Xanly Flaraative Wosdonr (Londen, 1997}, 112 {no 28530

in the Chmrch of the Ognesanti in Florence s # rederence 10 Aegsestion's implicit
faith in che ratonality of God's ueiverse. He is shown as gpéra i din™

One could see Elizabeth’s drawing es a youthful expressson of peety. Alurs
natively, in the justag of the three ¢l o this smpresa - the Image,
the iscriprion on the book and the lralisn motto « goe could argue that the
image records Flixabeth kiying an early claim 1o her God-given right 10 rule
Citing Soth the “waond of God™ seul shawing us the erderly natere of His coe-
moa, Elizabesh bs warning we that she will nee be amonga those unfociunae
mortals wha place their trust in uther human beings, Her eyes are firmly fixnl
on her holy destiny.

The moar dramatic evocazions of the symbolism of the globe, however, sopeir in
those warks which were commissioned by Elizabeth whea she was ar the heghe of
her powers. The so-called Sirve Portnait axists in 2 mumber of copies, which seem
10 have bees executed i two differas campadges. The firs series can be dated 16
around 1379 aad the secoad was painted somwtione between 1383 and 15437 The
paincings take their name from the natabde sitriote of the sieve — 4 symbal of chasti-
1y drawn from the story of the vesnal viegin Touccs, who was commanded w cary
1 sieveful of water from the Tiber to the Temple of the Vestals in the Roman To-
ram, withoest apilfing 3 drop, in veder to prove her chastey™

In the firex series, the young gueen is shown standiag ar the front of the prc-
wre planc, with & rarhec obscured globe lurking behind her in the shadaws.”™
In fact, the globe iv so hazy that it iv difficuls 1o wll i it 10 2 serreserial or ve-
lesaial globe. In the second series, however, the globe plays & more domiaant
role in the iconography of the painting (fig. 2). Indeed, one could easily argue
that the differsnce between the 1wo series is the extent 1o which the image of
the queen i uansformed feom being 4 simple *porrait-with-autribares® int
& new ki of fully Belged alligorical portrain, in which she attributes them-
selver soem 1o stamdd 28 cqual periowar of the quesn, vring with her konie,
moasklike face for suention.

¥ Ser FL L Rodwets, “5¢ Auguttioe in S Jerames Sondy’,” Ant Sediosn © (14935 2097 sl M
Km\ *The Taking a3 Use uf Evidency, widh s Banrieadiun Cose Suiady” The Ars fowrnal 4
20735, Kerng citen & gamage Srom Noookins Constin o wippen e iden thas th O
thoa of scenalic derumens in zamtings “sould sguire peters meaning” See N, Cassrras, Ov
Ty hobi, K1 J30 "crean ormia ses Iseryons mm LwTrumenta, ut diaernas of sonses ot Pro-
arvlabium e Orpheas lyram o e de madia. Negue ox aliqus extrsuses inversocos
cresnusella, sod wx propes menie, Fapicarus saim in wnaich maneis cooceprem,* Clted from
E. Cantires, Infrevdamst and Kowood m dvr Podvnpdir dier Revabnmor, St doe Piliotheb
Warturg 12 {Legaig apd Kisha, 1927}, 61, nots 2
P Fow a fud dacusson of the two sotes of paintiags, s Suor. bbv-u V107 Inoe 13),
1 Thie strwry sppoars in & arsbur of shuniesl sources (s 4 Vanm Maxirss, Faotnes
lmwv bWt VILL, [, and ) Mlissen Secondion, fhaense asvwslin, XXVIIL i} u.l
,rm in Se Augerrin's D crssane D, X. xv and Perrarsd'y Tivonfs defla Cantira, 113
iy o i U, ser Siroeg, hhmu, Y647 frote 15),
MW vacorthe vwo differere copior of ehe earker vervion of cun Sorew Pormait, Sce Suorg, Mo
I, 64 (ot T3], 40d Ldeon, Glonana, % [1ede 19)

In the firs senies, the globe appeers in the background, to the right. Above it,
tbere is 2 moteo readiog: TUTTO VEDO & MOLTO MANCHO ("1 see ivall,
and lack o much”), The combingtaon of ghube and mono can be interpreted 45
an smprens. Far the Gest tinse in hes portraitare, Elizaberh & clearly making 2
record of her imperial prevensiony - bavically, she i vaying, “Thiv i the warld
and | want it all.” [n the sevond version of the Siewe Mortrair, the tesyentrial ghobe,
along with her other symbolic arribures, has been beought forward fram the
shadows.™ Furthermoce, the artist has added 2 mumber of sagnificant motsoes,
should the viewer meed help in deciphering the impartance of the different im-
ages within the picture. The glabe itself is placed an in stand so thar the Brsish
Lsles proadly occapy the most promanest, spat-lit section of the warface, In the
secondd version of the Sieow Portvadt, then, Elizabeth & associating herself specif
ically with the image of the werrentrial globe, upos which Brizain predominates.

Also, behind the tesrestrial glube in the secund version of the Sieve Portrair,
there is a group of young nobles, including Elizabeth’s Chancelior, Sir Chrsto-
pher Hanos, who i recognizable from the device of the white hiad e bears oa
his sleeve. The inclusion of Hacton further highlights the smperial toos of the
painting for, 2 Roy Seromg has shown, it was Hattan wha formed the aucless

of 2 select grosp of advi and iers, which inchaded Sir Martin Frohisher
and John Dee, who ged Elizabesh’s imperial ambitions and, m particslar,
supported her caim to uu;\mal pawer om du strength of her soverrignty atsea™
The globe inelf, andoab ,a pt production, cannot be sdeonified
with any extant glode; hm. u is unmsnnuo cote the detzil of the bmdnd;-nmc
wdisn, which is dep 1z through the Azores — 3 strange concessioce

1z Spanish seamanship whech, pe.:t.qn. [izabeth was pot aware that she was mah-
ing! Bur chen, the English menidian ar Greonwich was not established vatil 1676,
more tharn 60 years sfur Flizabeth's death.

A sceond panting of Elizabeth | in which 4 tercestnal globe plays « prominent
role is the se-called Armads Porivait, dating from the lase 1580s (fig. 3)* The

" The partrsz caims s seven versams, The bost of therr & the vesvion o e Plaacocecs di Seos,
sgrwd wnd dased 1580 by Quu-».vh‘uyu.sh Yourger, It way dicoverad b ix the pincucenth
contury in vhe ateiz of oar of the puleers i Seon whiadk Sed o bees the properss of the
Malici famly, Iy wan fiemarly stovibratad in Carashux Keved, bus the Moty igrature aod o dare
of 1583 -m  divserrermd durirg the slearserg of e palaning i6 Febesary 195 Hor mace infor

mazicon, s Yaus, Agrace, ll'z" (aoew 185 b«* MML 6549 [mote 183 adern, Glarnane,
1007 oure 151 whem, Arwaada, §4 Croms 150 el siam, Dpwanar, 43-96 (n0ce 15)
Sux Srroeg, Glsnana, 9599 and 181-7 (vcee 15), Seromg el niggoes that Dioc’s werk, Gearr:
Al awd Bave Mewmursals Pevtayuing av s Yorfocs Arse af Navogarion (187 M 3 plvosl of-
$oez <0 the Froanher spest muzrh uf bee caveer 31 ben seierhing bor o ot Par
wage 1 the ;‘:‘ Banm
The Arwuade Portrnt exats in sox verioon mith the et poeserved verinost beirg the one m the
Do of Nadlond's Colliction i Wobsre Abbev, aiach Strocg attrbutes to ok paceny Sacizan
Do WGMMMva T278 [nete 18% Wew, Glomama, 13230 (nime 155
A, Arvwaals, Z74 (aure 13 ared Adam, Dhymainias, 88 (nces 13).
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Frguee 2. Quentin Metags, Minabetd T (secured Sieve Mortrain).
a eca Nazloaale, Sieas)

terrentrial globe wpon which Elizabeih ressa ber right hand {§iy. 4) is signsficane
ly different from the ore iz the Srrve Porrrmar. Unbike the more realistic globe in
the Sipne Pavirair, the terrestrial globs in the Armsde Pariraat is largely non-sen-
sical - its lind-masses are unideanfiable end a5 only eo-ardinatey are the crow-
and cclipaical baznd, Despite this lack of realisas, however, the
ve in the Armasde Purtrait is clear and i, ensentially, the same

ing of the equs
meanimg of the ph

as the one prochimed m the Seeee Portrart, One major difference, however, in
that, after the queen's victonies over the Spusuh Armuda, the globe movey even
further rowards the frooe of the pictuze plane. 1a the Sieze Portrait of 1379, she
tefy o8 that she lacks what she wanes, 1a tho Armada Portrair of ten vears liex, the
whole workd now aita comfartably snder her land, her fagers test geatly an the
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Figure 3, Englioh, Flirabesh ! {the Armads Portrait), end of 1553
{Enhe of Badiced € 0, Woburn Abvey

Figgans 4, Letail of fig. 3,

Spanish territories of che New Woeld ad the wresvures which would seon be hers

The fisal coming-together of anrsbute and se¥f occurs in the so-called Diecd
dey Pareraie palated by Maccus Gheeraerts, the Younger, sometime around 15927
Hece, the qoeen is shown e the embodiment of Englamd, standing on a desaibed
amap of the wlands like a sitan of superhuman dimensions. Moaaech and realm

are one. Her head o in the dauds and her statuze in 30 grand thar the surface of
the Earth is shown gently curving away from her feec

In the Dy Lortvait, the queen is shawn wearing an carring o, possibly, 4
heir ornament is the skape of an srmillary sphere. As mentionad, the armiltary
sphere is 2 device ske had used since her youth aod it resgpearn w part of her per
sueal xosography oot only in the Dvchicy Portrair, bot alvo as a design woven in
to the cloch of her dress e a portrait fram the early 13306 1n the so-called
o Peotrew, which 3 now in the collecrian of the Murquis of Salisbury in Hae-

field House, she wears an srmiffary sphore-shaped jewel banging from the edge of
her oversieeve.”" Tn these late porraies, the universe has become her jewel, her bauble
— & decorative plaything thas is used 1o heigheem the beasty of i méaress.

O the reverse of & medal, dating frum 156970, thore is 3 castle porched above
an armillary sphere withh the motor Quad boc 1ane armas ("What i this witheut
arms?"). The obverse of the medal bears a portrait of the quoen with the mot,
“What is all this withour you?" The medal poses the question: Whas iy the world
without the queen heeseld

Elizabetls | was the centre of her worll — mugh in the same way chae the im
mobdle Earth was a1 the centre of the Prolemaic univense. Not surprmingly, her
courtiers wers quick 10 adogn and adapt her personal iconography for their own
ends w shaw the alleghance vo the queen or to csrry favour with ber. For exam-
phe, in Nicholas Hilkard’s pormrair of George Clifford, 3rd Larl of Cumberieond
i the National Maritime Myseurs, the garment fining of his stoeve bears small
wrmillary sphnn." The Porerait of Sir Henry Lee by Anconio Mar in the Na-
tional I'ortraiv Gallery, dated 1397, also hay armdllary spberes dels
frstes the fabirse of the sister'’s sheeve. " Fisally, one might mention the well-keown
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minsavare by Hilliznd i ihe Rijhemuveum in Amsterdam of Henry: Percy, 9tk Earl
of Novehumberfand {fig. 5" In the picture, Porcy i3 sown lounging in a walisd
gardem. A Jeved balance hangs from the Branches of the traes above his head. The
Balance was Perey's own impresa, but this rendition of the lalance bas been slight-
Iy altered bere 10 change its significance, T the pan on the ldt, there is & terses.
triad globe: in the ooe oe the right there it 3 feather. Bevide the balance, there is
the moetn TANT ~ meaning “so much™ or “this moch * The seaning i unclear,
Eicher he i vaying "The weight of the world is like ¢ feather w mse,” Or, per-
haps, he is saying “The husden of my allegiance 10 the queen - who is my woeld
~ 1t as eanily carried s 2 feather.”

Pechagps the moss striking image using celestial iconcgraphy during this period
Is the image of LHxabeth that appean as the preface woodcut 1o John Case's
Spbaera crviazis, published in Londosn in 1588 (fig. 6)." In the picture, Elizaberhs
 sbown in a postsre clearly saken from redigaous koougraphy. The anly differ-
ence 5 that Elizabeth has been pliced in the position where ane woul noral
Iy voc God the Father. Hers, she i presented as the "grear mover™ (the primewsn
madnle) bohind the Spoacra civazatis, the “sphere of the state,” and i shown hold-
kg 3 aphere, arranged like an image of the Profemaic universe, Instead of the im-
mobile Earth, there & watatis smmnbilis — “immovabic justice” - at the centre of
ler cosmas. And, working from the ceatre, each of the plancrary spheres has been
redefined im rmy of Elizaberh’s virtues. The sphere of the Maon Iy abyriar ro-
o (“echnes” or “fertility of lving thingy ™) the sphere of Mercury & libelled
Sacandia (“dloquence™); Venus is clemenzia (“clemency ™); the Sun is religio (*re-
ligian™) Mars is fortirudo (“strengrh®); Jupiter is prudentia {*prodence™); and
the sphere of Sawrn i labellad with mesestas (“greamness,” *majesty™). In the
sphere of the fixed stars, there is the cemern stelleta proceres bevves consiliarii
“The sarry chamber of ber coun, includisg the pobles, the hiroes and her coun-
sellors.” A deseription of Flrabeth herself fills the space usually allocasal for the
primam mobie: Angliee, Framone ot Hibernine Reginwe, fudel defonsarrix (*the queen
of Eaglard, France and Irelund and the defender of the fath ™)

It what had been 2 relatively short space of time, then, the pawerfi mmape of the
globe has moved fram being used 25 the symbot of an inentioe, w & prog, w an
stmbute i0d o hauble ~ and, finally, w the rightful passession of the queen. In 1579,
she tefls us how mwch she wanes o awn the woeld; and, by 1338, it is all bers.

Whereas the ermillary sphere seoms 1o have @ more intimate rode in Fizaboth's
personal icancgraplty, the use of the trrestrial globe in her polivical imagery b
saloslated and swstained, Sbe was, however, not wniges in making the image of

~ Soe i 3(?\’('? Fbe Fagiub Nessibane Wointare (Lozden, 1943}, 15810
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the terrestrial globe synonymoss with 3 cleim upon power, with the struciure of
her court ané with her being. As discussedd, there had beers smple use of globes
% symboly of imperialisey bat these were two purticular Renesssance examples
which secm 10 have bern influential for Elizabeth’s own thinking on the subject.

Charles V, king of Spatn and Holy Roman Emperog was cenainly the leading
political power in the g e which dately preceded Llizabeth's. T she had
brivm lookiag for a single figume apon which o model hes own imperial prevansions,
Charles V was certainky the best candidare. And, perhaps, it shoudd not surprise us
to note that Charles V alw uaed the plobe s part of his pessomal iconograpley.

It is quire possible thar Llzaberh’s fisst wse of the globe as an artribuce in the
Siewe Portrait was based oa a portmait of Chardes V by the ftalian artist known
av Parmigianino. Although the original paistiog has bees fow, it is ksown through
several copies™ It alwo iy filly described by Giargio Vasari in his well-known
Lives of the Avtists, Vasan deseribses "2 buge sanvas of Cesare™ (Identdying Charles
V as the Caesar of the new age), which was *[...] painted in oil. in it, he [Parmi-
gianino] has painted Fame, who crowns Charles with 2 laurel. There & aléo 2 small
muale child, drossed Bko Hercules, who holds up the world.*™ In the extant copios,
Charles V is placed o the left, with Fame and the small boy/Hercules on the
righe, The “world” thaz the boy described as holding i acwally 3 buge vecresiri-
o globe. The message is clear: an allegocical Hercules, known from fables ax one
of the great globe-camen of antiquity, is preseotiog his gifs, his busden, w the
newly crowned ruler of the woeld,

Amongst her i di pataries, Elizabeth was not alone m wiching
o seize this imperial imagery. Indeed, Charles V' son, Plulip 11 of Spain (1527-
95} alvo wned the globe in his pervoau) iconography. In one medd by Giovanni
Poggind, Philip is shawn an the olverw and described as Philippws 11 Hispamiarnm
ef nowy ordes occadui rex {*Philip 11, king of 1he Spains and of the mew workd in
the west®), The reverse carries an iouage of & crowned female figure, wearing a
cuirass and carrying 3 globe (Fz 7)."" The top half of the globe i filled with mend-
lans and, presuemably, the Arctic Circle and the Tropic of Capricorn. The bund
of the zodisc is chearly marked ad one can ser the outline of one of the zodis-
«al signy, probably Cancer. The liwer half of the globe iv blank. Following the
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femuale figure, there are 2 number of charactess, wha appear to be the inhabitants
ol the New World. In front of her is the Spanish Fleer. The mono readst
RELIQUUM DATURA, indicating thaz *“she [the female figure] will provide
the rest.™ Along the hocram of 1he medal thero in a second labed reading: IN'
DIA. In a levter éescribing the manufacrare of the medal, Poggini says that the
biack of this medal celebrates the king's possessions in India:

T have] deessed the ooen and women with the siothes that they wear
in Peru, ax yoo see; anil that animal which resesalilos both 1 camel
and a shoep, T have partrayed from ooe which is alive here, and 1
have snchudesd it because it is 2 rare and usehul animal, since like
our [sheep] it gives wool, milk and meat, and it bears Joads like an
ass, 1 have shown iz bardesed with bars of silver, The woman who
bears the half globe a5 an offer represcans the peavince of Indiz, a3
my Loed Gongalo Péroz in pleased [1o inserpres it]. Bur | peefer 1
identify Mer av Fortune or Providence. ™
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Figrare A Spanih, Meronctt sadal af Philip 1 of Spavm, reverse
Letwdom.)
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He thea concludes saying that the female figure was hiy ides in the first place,
bur after he had d= d it with hix swperiors, he way convinced thut the smean-
Ing suggeead by Pérex was superior to his. * lndia® of course was ane of the maumes
the Spaniards used 1o describe the New Warkl,

O the reverse of another ane of Philip 11 postrait-medals, there is the tmage of
4 globe surmounied by « galloping horse with the moety, Nowt anfficsr svbis ("The
workd & not enough”) (fig. £."' On ane level, the motn simply reflocts Mailip's de
sire 1o be comvidered the king of both the "new” and the *old® wiridy - digpanise
et wowt orbis rex, Os anotber leved, it can be veen ae an affirmation of the kings 1<
Bigices befachs, Being the ruler of his earthly domadns was non enosgh to sustain
ome, The presence of God and the peomise of eternal fife way always neaded. For
comtessparanics, hawever, Pailips medal was seen i snaly political serme. As Pe-
tor Barber has recesly soted, the medal, strack in 1580 specifically 1o commeso-
tate the ssoon of the Spanish and Turtoguese empeees under Philip 11, became the
subjoct af & vehessent ripuste from boch Dutch (in 2 medal they struck in 1602) and
the French (in a medal datad “1515," but scraally serack in 1663),%

Given the evidence thae Philips claim tw control *the globe* fevitared both the
Duch aml she Franch for the best pars of & centary, it certainly seenss plausidhe
thar Elizabeths use of the wrrestrial globe in her state partesits — ] of which,

* For  doscrption and repoushaccion, e Atraosd, Carescy, 188 47 and 71, 198 (neez 39
" Ser 0. Marbus, *Raywod Grography: Globes wn Medals, 1442190 Dar Givbarfonasd 47704
(19923000 S3:8% {wi} Gerrean ravamé oa g $3-81, sg, 63-67

save the frse Sieve Povtradts, dave to after 1380 - was o conscions Atempe w couns-
or Philip's imperial claims. Morcover, it m likely that her wee of the ghobe was not
only motivated by a policieal rivalry with Philip, bot by + degree of permomal vn-
miary as woll « for Philip had been fectingly marred to Elixaboth'y siste, Mary
Tador, in the mid 1530«

Lucky; there is 4 doc d serien of wpisudes from she early 15905 that sugr
ports the ides thae Elizabeth viewed the globe e a chargnl poltical symbal, In
1892, Emery Molyseux of Lambeth pebilivhed the firs pair of Eaglish, printed
globe.™ From the tecrestrial globe thar sill susvives at Peewarth Haose in Sussos,
one can see that it i inserdsed with 2 barge cartouche, containing 4n excensive ded-
iestion to Elizabeth 1 At the end of July the peevious year (1591), Malyneux had
presersed Elizsbeth with what spprars to have been the exemplae, sunuseript ter-
restriad globe in Greenwich. Accoeding to an eye-witnoss sisanunt, peovilled by the
btean Ambanandon, Perroccio Ubaldini, the porpase of the ghabe aad s cartouche
way quite specific: *[ ] the Dedication to the qusen kas 20 bo primsed with the
royal arms sl i wonding suggests thar be gave her the ghabe to let her wo¢ at 2
glancr Bow much of the sew ske codd contral by means of her naval forces.” He
this adds, rather emigmatically, “This & a face well worth keowing, =

Apparently, the globe-giving ceremuny at Greanwich ploased Elizabesh 10 such
an extent that she ré-enacted it severnal times during the next year. On one occa-
siom, she was presessed with 4 ierrastraal ghobe 3t William Sanderson’s howse is
Newington-Datss, The queen was recorded as jokieg that, “The whole varth, 2
present for the Prince; but with the Spanash king's leave ™™ Og, ax might be yram-
lised im0 the modern idiom: “The whole earth is being given 10 ma, bat only
with tite kind allowance of the Spanish king,” During a later visit to Samderson'y
home, she wax given 1 celestial globe and respanded: *Thou hast prosented me
with the Heavens alvo: Goul grane me 1w Govert my pare of the vee that | say
etijoy but 3 mansian place ba this othee**’

EEzabeth Luved both che armillary sphere and the seeresurial globe in her pee-
somal and poltical iconography throughout her loeg life, In the former case, it
seemi 20 hase boen weed 1o ymbolize her divine right 10 sule. In the latter cane,
it yymbolized the vast extent of her earthly ambitions, which starced s 4 vague
yearnang ~ “twtto vedo, malto mancho” « but ended with Elizabeth being ac-
knowledged as “Anglive, Franciac ot Hibermise Regina, fidvi deforsarrie”
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Résumé

Las globes sont, depuis FAstiquaté, reprixentés dans une variére d'igsrvrex d'ar,
La plapart du temps, on bes urilise dans un bus iconograpioque bien particulies,
motammees afin de faciliter Iidentification du persannage qu'ils accompagrent.
Ce pervannage pegt dtze une repeésentatian allégoriqoe d'un tooceps abstrals v
encore L personnfication dan art ou d'une science. En e qui concerne l'are du
poctrais, le globe sert d'srmibur matéried pouvant agir comme moven d8largis
notre commissance du persunmage public portraitued, La présente contribution
explorera Jes diffécentes facons employées par be poctraitistes resalsamnes pour
repeésenter bes glabes comme symboles de richesse, de pouvair et, dams plus d'an
cas, d'smhitions impésiales. On portera wne attention particulitre 3 Patilistion
des globes, cartes 2x sphores anmilliires assuciée 3 Picomographie de Charles V de
méme qusux portrsins &'Elisabeth [ d"Angleterre et de sa suits.
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